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> Tradition, Migration,

Culture or:
Passing On the Flame		
by Dr. Hans-Georg Küppers
“Tradition is not the adoration of the ashes, but the passing
of the flame” – a proverb that could well have served as the
motto of the EU project MELT – Migration in Europe and
Local Tradition. That the City of Munich Department of Arts
and Culture followed its European project “open here”
(2006 – 2007) by joining forces with partners from five
countries for MELT, a further project addressing the theme
of migration, is no mere coincidence, but is in fact due to the
steadily increasing significance of this theme within Europe
and its major cities in particular. The gift of prophecy is hardly
necessary to predict that the debate about migration will
remain on the agendas of policy-makers, and naturally their
counterparts in cultural policy, over the decades to come.

4

Tradition and migration are the ingredients linking the MELT
project and its partners so highly diverse in other respects.
Wherever traditions and migration meet, as is primarily the
case in urban centres, culture is the leaven which sets processes of change in motion, promotes creative growth and
generates new ideas, while also maintaining the cohesion of
the “big picture” – urban society as a whole.

In front of the Selfridges department store, Birmingham’s
architectural landmark designed by Future Systems

Many people, whether long-time residents or recent arrivals,
feel menaced by changes they perceive to traditions that
they have affectionately fostered and that are inseparably interwoven with their own identity. As understandable
as such fears may be, traditions have always undergone
change, and without change they threaten first to fossilise
and then to die out altogether. At some time or other history
simply disregards them and continues on its course. MELT
strove, within the bounds of its abilities and in accordance
with individual situations at local level, to make a clarion call
for the hidden riches and the opportunities that can develop
from the encounter between tradition and migration.

Please forgive me if at this point, unable to devote equal attention to all the activities concerned, I select the sub-project
MakingMusi (in which all partners were involved) as being
representative of the MELT project as a whole. A conscious
and systematic attempt to rebut two diametrically opposed
clichés of traditional culture, while simultaneously appealing
to two very different target groups, MakingMusi had the
aim of demonstrating the excitement of an urban traditional
culture that is lived and breathed, in order to win over an
audience that had previously regarded traditional culture as
fossilised and retrogressive, while on the other hand dispelling the fears of the “traditionalists” that external influences
would put an end to local traditions and all that is individual
about them. To judge by the predominantly enthusiastic
response of all those involved at almost every venue (for the
“audience”, in keeping with the tradition, were both audience
and performers) and of the press, MakingMusi wholly succeeded in achieving its aim. The unusual approach of taking
a cultural tradition as thoroughly Bavarian as the “Hoagartn”,
or informal traditional music session, and opening it to intercultural influences, imbuing it with new life and enriching it as
a medium of international exchange, emphatically showed
that a capacity for cultural innovation and artistic vitality
requires neither a hip location nor the use of state-of-theart technology: sometimes a pub or a school and some old
musical instruments are all that are needed. And new friendships transcending national borders arose along the way.
I would like to thank all the partners and all those involved in
MELT most warmly for their commitment and dedication and
for the time they put into making this joint project a success.
I am confident that in future we will continue to succeed in
passing on the flame.
Dr. Hans-Georg Küppers is Head of the Department of Arts
and Culture, City of Munich
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> The whole is more

by the greatest possible openness, by a boldness in embracing the unfinished and incomplete, a boldness in taking risks
which extends to intercultural dialogue. As some of the partners were working within a festival structure, it was clear that
the phases would not be implemented consecutively in every
location, but would also take place simultaneously. Here is the
abstract of the concept as submitted to the EU Commission:

than the
sum of its parts:
The MELT Concept
by Dr. Martin Rohmer
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An EU project in the field of culture may be created in two
ways. In the first, an application is submitted by an existing
institutionally oriented network or an already operating
international group of like-minded people, preferably in the
same field of interest. Theatres work with theatres in other
countries, libraries with libraries, museums with museums,
and so on. People know each other, or at least know the main
figures in their partner institutions; they foster the same, or at
least a similar, “avant-garde global” perception of culture or
art, albeit one which crosses national and linguistic barriers,
and, in metaphorical terms, they speak the same language.
Relatively rapid consensus is reached over definitions of
goals and objectives, both the way to achieve them and the
format in which they are to be presented; after all, everyone is
a player in the same genre. Structures are generally clear
and easy to follow; the whole project is highly likely to consist
of a small number of large-scale sub-projects and events.
Work is strongly oriented to results, i.e. to the artistic quality of
the performances, exhibitions, readings or concerts or the
implementation of a new technology. While the protagonists
certainly work at international level, in a sense they remain
amongst themselves – part of an artistic community where
there is a high probability that everyone has the same
opinion. Potentially disruptive factors and experiences of
foreignness (which are still plentiful even in the “global village”
if one only takes the trouble to seek exposure to them) – a
major element in intercultural discourse – can thus be
avoided to a certain extent from the outset.
In the second case, an institution adopts a thematic method,
with the aim of communicating a theme or seeking a cultural
examination of specific social challenges. The institution is
open to fellow participants from all areas of the arts and from
different types of organisations or sponsorship circles. It has
little or no familiarity with its partners in advance. It does not

Migration in Europe and Local Tradition (MELT) is a
European project that strives to discover and celebrate
the diversity of local communities, to give visibility to
their inherent creative potential, and to foster transnational exchange and mobility of cultural players as
well as intercultural dialogue and international collaboration. The exchange will take place at different levels
and involve professional artists, amateur artists (“community artists”), cultural facilitators and community
members working as volunteers in the cultural sector.

(exclusively) orient its aims to the artistic quality of the final
product – and thus the “hard” factors of the arts and culture
business – but also defines other forms of quality, such
as the quality of the interchange of ideas and international
cooperation, of the process, of the creation of participation,
of intercultural discourse and so on.
In the EU project MELT, the Department of Arts and Culture
of the City of Munich and its European partners chose the
second, more complex route. Their partners were: two
municipal offices (the Department of Arts and Culture of
the City of Munich, the Cultural Policies Office of the City
of Genoa), three cultural associations (Soho in Ottakring,
Vienna; Centre for Interethnic Youth Education, Sighişoara,
Romania; Cihangir Neighbourhood Association, İstanbul)
and a school (Golden Hillock School, Birmingham). These
partners’ project formats and approaches were as different
as the partners themselves: the Munich Arts and Culture
Department contributed two sub-projects, the traditional
music project MakingMusi and the scientific/artistic exhibition project Crossing Munich, while Genoa and Sighişoara
adopted their established festivals as platforms (Suq
Festival and ProEtnica respectively). Vienna also made use
of a festival (Soho in Ottakring) while additionally developing “Urban Narratives” (interviews of artists with migrant
backgrounds from a number of partner cities), and the
partners from Birmingham and Cihangir/İstanbul designed
a range of new events and fora, particularly small-scale
special festivals and workshops primarily for children and
young people. These events were linked by the themes of
migration and local tradition and the issue of their reciprocal
influences. Aside from this, however, they immediately demonstrate the enormously heterogeneous nature of MELT.
A simple list of the various sub-projects would not have
worked. The aim was to reveal the hidden “golden thread”,
to identify and formulate the common goals and to come

Brainstorming at the coordinators’ meeting in Istanbul

Defining local tradition at the kick-off meeting in Sighişoara

to an understanding of the project’s heterogeneity as its
strength, enabling the individual sub-projects to complement each other precisely because of their diversity.
Before the application was submitted to the EU Commission all partners met for a two-day workshop and worked
together on defining the structure of a concept in which
the whole would be more than the sum of its parts.
As they worked, some key words emerged which characterised – or could characterise – the work of all the partners,
and it was no coincidence that all these words defined processes, not states or results: discover, experiment, melt, give
visibility. The concept of phases thus developed was marked

MELT considers local communities, their ever-growing
cultural diversity and their creative potential as core
factors for a European identity, and particularly examines the impact of cultural influences that have migrated
into the communities and that form a dynamic part of
local tradition. With the intention of giving visibility to
this cultural diversity and creative potential, MELT has
been established as a process of (self-) discovery and
experimentation, developing into a gradually intensifying exchange with different partners from local to
international level. The creative process and its various
activities will develop in five phases which have been
headlined “discovering”, “experimenting”, “giving
visibility (I)”, “melting”, and “giving visibility (II)”. Within
this framework, the partners’ festivals (Vienna: Soho
in Ottakring, Genoa: Suq, Sighişoara: ProEtnica, Birmingham: Summer Community Arts Festival, İstanbul:
Cihangir Festival) function as compact “anchor points”
that provide space for different phases simultaneously.
While the particular focus will be on music, fusion of art
forms and cross-cultural experimentation are explicitly
encouraged. Seeking cultural inclusion, MELT puts emphasis on creative processes rather than mere products,
and stresses participation as both an important methodological tool and as a basis for the project’s credibility.
Concepts are a glimpse of the future, and thus subject to the
imponderabilia of reality. This publication is aimed at showing
– at least approximately – what we were able to discover,
melt, experiment with and give visibility to throughout the
MELT project, and how we achieved this.
Dr. Martin Rohmer is responsible for International Cooperation, Department of Arts and Culture, City of Munich
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Migration

Local Tradition

Migration today takes place on all continents and in the
majority of countries and societies. Migration in our understanding is people’s temporary or permanent mobility, a
change of place either within a country (e.g. from rural to
urban places) or across national boundaries. It is a kind
of mobility that is characterised by a notable change of
the living conditions one had been used to before. This
change has social, cultural and political implications.

Local tradition in our understanding encompasses all
spheres of social and cultural life: daily life and habits, food,
religion, music, dance, costumes, etc. Local traditions are
usually based on a definition of “home”, and are generally
linked to specific places, though it must be said that
nomads too have local traditions, which may then rather be
associated with a social group. There is no authorship to
local traditions, they are passed down – often orally - from
generation to generation in an educational process and thus
help to raise awareness of collective (local) history. They
help to build a sense of community and of belonging, and
thus strengthen self-assertion and collective identities.

Migration may be voluntary or forced: the reasons may be
economical, political, social or cultural. Second or thirdgeneration people with migrant background may never
have left their birthplace (they may in some cases be completely excluded from mobility) but may still be affected by
the migrant experience of their (grand-)parents, depending
on their education, their social environment or the political
conditions in question. Migrants are by no means a monolithic group, as their experiences, their social status, their
discrimination or acceptance by the majority, success or
failure to cope with the life in their host countries differs
from place to place, from group to group and from person to person - a successful life as a migrant depends on
many different factors which interact in a complex way.
The mobility of migrants has implications both on the
place they leave and on the place where they settle. Both
places change, and both may profit or not – or both at the
same time – from migration.
Migration affects identities, be it ethnic, national, gender,
or other forms of identity. Arts and culture, both as modes
of communication within society and simultaneously as a
mirror of society, play an important role in the social reality
of, and the public discourse on, migration. It is therefore one
of the greatest challenges to facilitate migrant populations’
access to, and participation in, all spheres of public life.

At the same time they contribute - to a greater or lesser extent
- to a process of exclusion (“the others”). Local traditions
hence oscillate between inclusion and exclusion, between
openness and restriction, between the public and the private.
Local traditions are often based on unwritten rules. They tend
to be the cause for conflict between the generations, mostly
over the question of how much change is allowed. There is an
ongoing struggle between the purist and the progressive interpretation of tradition. As carriers of collective identities, (local)
traditions run the risk of being abused for political purposes.
These key definitions were developed by the
MELT partners during the kick-off meeting in
Sighişoara, Romania, in November 2007.
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Birmingham
The Melting Pot

Global Gathering / Mela Fest
Arts Festival
Little MELT / Mega MELT

Wien

Festival Soho in Ottakring
Urban Narratives

München
MakingMusi

Münchner Hoagartn
SoundLab
MakingMusi Hoagartn		
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Crossing Munich

İstanbul

Science Lab
Photo Workshop “zuagroast”
Exhibition Crossing Munich

Local Activities

Renk Ahenk Festival

Genova
Shaker

Suq Festival
Conference “Cultural Activities / Institutions and Integration Processes”
Photo Exhibition “mingabul & m’ham”

Sighişoara
Local Activities

Festival ProEtnica

bir
Ming
haM
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inhabiTanTs:
MigranTs / WiTh MigranT baCkground:

aPProx. 1 Million
aPProx. 30 %

birMinghaM is The largesT oF england’s Core CiTies, and The seCond CiTy oF The
uniTed kingdoM. The CiTy oF birMinghaM has a PoPulaTion oF abouT 1 Million and
is knoWn For iTs eThniC and CulTural diVersiTy. The Major eThniC MinoriTies are
asians and PeoPle FroM aFriCan CounTries.

MelT ParTner: golden hilloCk sChool
AS A SPECIALIST COLLEGE FOR SPORT AND THE ARTS, GOLDEN HILLOCK SCHOOL HAS BEEN SERVING THE
CoMMUNITY oF SPArKHILL AND SPArKBrooK IN BIrMINGHAM SINCE 1910. THE SECoNDArY SCHooL
ProVIDES EDUCATIoN For APProxIMATELY 850 STUDENTS AGED 11 To 16 AND DEDICATES ITSELF To VArIoUS
CULTUrAL AND EDUCATIoNAL ACTIVITIES CoNCErNING CoMMUNITY WELL-BEING AND CoMMUNITY CoHESIoN
WITHIN THE MULTI-ETHNIC NEIGHBOURHOOD.

The MelTing PoT
Golden Hillock School particularly regarded MELT as
an opportunity to highlight and strengthen its work with the
local communities, staging several cultural events all
combined under the central theme “The Melting Pot”.
Led by a core team, the programmes included a series
of cultural events to unite local and global groups in an
exploration of tradition and migration through a range of art
forms: predominantly through music, but also including
drama, dance, photography and visual arts.
Following the Global Gathering in March 2008, a number
of activities in the school, neighbourhood and the city centre
carried forward the concept of MELT: During the annual
Golden Hillock Mela the work created in the first eight
months of the MELT project was shared with members of
the local community attending this school event. Later on in
September, the Arts Fest 2008, attracting more than 245,000
people to follow its programmes in Birmingham’s centre,
set the stage for pupils of the school and MELT musicians to
encounter and share their musical roots and cultural origins.
With only a two-month break Little MELT created The
Melting Pot’s first multi-international exchange with visitors
coming from Munich and Sighişoara to Birmingham. The
four-day programme with workshops, community events and
lively performances produced new ”melted” works and
impressions, which culminated in Big MELT and its final
event Mega MELT in March 2009, celebrating numerous
samples of intercultural artistic exchange between Birmingham and its MELT partners.
The key groups involved in “The Melting Pot” were Golden
Hillock School, English Martyrs Catholic Primary School,
Ulfah Collective, The Zawiya Singing Group and Notorious
choir. over 19 months a journey of exploration, development
and creation has taken place, resulting in the creation of a
number of final pieces: “Melt in Motion”, a dance piece
drawing on the different cultures of the children performing;

“I Am”, a drama piece about the identity of British children
with migrant backgrounds; “Journey of the Migrant”, a
collaborative piece between Birmingham and Genoan
students, and The Melting Pot Symphony composed by lead
musician Ian Chapman and performed by all the Birmingham groups together with fellow MELT artists at various
occasions during the overall project.

13

inhabiTanTs:
MigranTs / WiTh MigranT baCkground:

aPProx. 611,000
aPProx. 6 %

genoa is an iMPorTanT seaPorT in norThern iTaly, The CaPiTal oF The ProVinCe
oF genoa and oF The liguria region. The CiTy has a PoPulaTion oF abouT 611,000
and iTs MigranT CoMMuniTy is CoMPosed oF diFFerenT eThniC grouPs MosTly
FroM souTh aMeriCa (WiTh 35% PeoPle CoMing FroM eCuador, genoa is The only
CiTy in iTaly WiTh This high PerCenTage), aFriCa and easTern euroPe.

MelT ParTner: CiTy oF genoa – CulTure deParTMenT – CulTural PoliCies oFFiCe
THE CULTUrAL PoLICIES oFFICE IS PArT oF THE MUNICIPALITY oF GENoA AND SUPPorTS THE CULTUrAL
PoLITICS oF THE CITY’S PUBLIC ADMINISTrATIoN THroUGH THE rEALISATIoN oF INITIATIVES AND EVENTS.
IN ADDITIoN, IT SUSTAINS THE ACTIVITIES ProMoTED BY THE CULTUrE DEPArTMENT IN orDEr To IMProVE
PUBLIC WELFArE. THE PrIorITIES LIE IN FACILITATING ACCESS To CULTUrE For THE WIDEr PUBLIC BY
ProMoTING FESTIVALS AND oTHEr MAJor EVENTS AS WELL AS IN INSTIGATING INTErCULTUrAL DIALoGUE.
THE CITY’S PArTICIPATIoN IN MELT WAS INITIATED BY THE CULTUrAL PoLICIES oFFICE To CrEATE A
NETWorK BETWEEN THE DIFFErENT ETHNIC GroUPS IN THE CITY, IN PArT INVoLVING A CoLLABorATIoN WITH
THE “CHANCE EVENTI” ASSoCIATIoN WHICH STAGES THE MULTI-ETHNIC SUQ FESTIVAL.

shaker
The title of the project “Shaker” was the motto that collected
all MELT activities in Genoa: “Let’s shake up our traditional
ideas, let’s shake up our attitudes and our ways of looking
at each other!” Based on research conducted by the MEDI’
Study Center of the University of Genoa (“Active research
among the Bands of Younger Latin-Americans Living in
Genoa”) and by the CeDriTT Center for Documentation and
research Technology Transfer (“Cultural Expectations
of Immigrant Citizens Living in our City”), the Cultural
Department of Genoa launched several activities to
promote inclusion of the various ethnic minorities in the city.
La Banda di Piazza Caricamento, a band made up of
musicians with migrant background, was supported as a
symbol of intercultural dialogue.
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geno
Va

suQ FesTiVal
Located at the Piazza della Feste in the Porto Antico, the
Suq Festival has developed as a well-established platform
to display and combine the tradition of the migrants and
other cultures, and thus opened its programmes to give
visibility to the melting process that had been assisted by
MELT. The MELT project was first presented to the Genoese
audience within the setting of the 10th edition of the Suq
Festival in 2008. A “travelling” musician from Birmingham
presented a taste of “melting” in a joint performance with
the local Bailam orchestra, and set the course for MELT in
Genoa 2009.
In preparation for this grand finale a series of “melting”
events were organised: the students theatre workshop
“The Journey of a Migrant”, based on the exchange of
young people from Genoa and Birmingham, which had
taken place in spring 2009 with a performance at Golden
Hillock School in Birmingham, was relaunched again in
rehearsal for the performance scheduled for the MELT day
at the Suq Festival in June.

The musicians of the sub-project “MakingMusi” reviewed
their musical repertoire, which they had developed in
Munich during the Soundlab, and continued the experiment
of performing in restaurants and open spaces in Genoa.
Their performance on stage at the Suq Festival started the
finishing night of the festival, followed by their joint act with
members of the Genoese group La Banda di Piazza
Caricamento developed within the workshop led by Davide
Ferrari the days before.
Simultaneously with the Suq Festival 2009 representatives
from Birmingham, Munich, Istanbul, Vienna and Sighişoara
rejoined their Italian colleagues for the public conference
“Cultural Activities/Institutions and Integration Processes –
Culture as an emancipation factor” held at Berio Library.
Lectures and discussions on the core motives of MELT and
the overall topic of cultural initiatives promoting the process
of integration in Europe were paired with audio visual
samples resulting from two years of artistic collaboration.
The Melting Pot Symphony was certainly one of its
numerous pieces of evidence: Premiered in March 2009
during Mega MELT in Birmingham, the many-voiced,
transnational experiment accompanied the closing ceremony
with a performance in the keynote of MELT: music.
www.suqgenova.it
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MelT ParTner: Cihangir neighbourhood assoCiaTion
A LoCAL orGANISATIoN FoUNDED IN 1995, THE CIHANGIr NEIGHBoUrHooD ASSoCIATIoN AIMS To
DEVELoP AND rEALISE ProJECTS SErVICING THE CoMMUNITY oF CIHANGIr, oNE oF THE NEIGHBoUrHooDS oF
BEYoGLU, A DISTrICT IN ISTANBUL. THE ToPICS VArY FroM ACTUAL ArCHITECTUrAL CITY PLANNING To THE
ProTECTIoN oF CHILDrEN’S PLAYGroUNDS AND PUBLIC PLACES AS WELL AS SoCIAL INCLUSIoN oF THE MANY
DIFFERENT CULTURES LIVING IN THIS NEIGHBOURHOOD.

FesTiVal renk ahenk

İStAn
bul
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inhabiTanTs:
MigranTs / WiTh MigranT baCkground:

aPProx. 12.6 Million
noT sPeCiFied

WiTh abouT 12.6 Million inhabiTanTs, isTanbul deMonsTraTes a PoWerFul urban
enVironMenT. The CiTy Can be desCribed as a geograPhiCal and CulTural gaTeWay, siTuaTed beTWeen TWo ConTinenTs and CoMbining Three Major CulTures:
The euroPean, The asian and The norTh aFriCan CulTure. The CoexisTenCe oF iTs
MulTi-eThniC PeoPle is also reFleCTed in iTs diVerse MusiC, inFluenCed by
indian, arabian and Persian eleMenTs as Well as TradiTional oTToMan and
euroPean MusiC CurrenTs.

Since Istanbul is a megacity made up of many districts, it is
important to strengthen the cultural life and community spirit
in its individual districts. Cihangir contains many traces of
history as a result of the diverse migration flows and corresponding influences of a variety of local traditions, which
have left their mark. The goal was to identify these traces,
to recall the importance of arts and culture in maintaining
vitality in a neighbourhood and to incorporate its inhabitants
in activities.
In order to further expand these ambitions, the Cihangir
Neighbourhood Association initiated the festival renk Ahenk
within the scope of MELT. Its first edition took place in
october 2008: for seven days, local and international artists
met where the continents meet, under the name of
“Harmony of the Colours” (the meaning of “renk Ahenk”).
The artists created, exhibited, worked, sang, played, acted,
painted, danced, and discussed together. International
musicians, drama and visual arts experts from the MELT
partners were invited for a range of events including several
workshops, panel discussions and performances. Most
of the music and theatre performances were held at public
places, thus involving the neighbourhood itself.
Parallel to the organisation of the festival, Cihangir Neighbourhood Association initiated an array of projects, which,
after an initial research phase, moved into the phases of
“experimenting” with and “giving visibility to” local features.
Cooperation projects with local partner associations and
official bodies were agreed in order to embark on new
routes, exchange common ideas and come into contact
with the various communities.
Long-term projects launched in this spirit include the
initiative for a “Local Historical Museum of Cihangir” and
the foundation of a park to be used by the neighbourhood
for cultural and social purposes, but also offering new
space for children.

renk Ahenk Festival also served to anchor the cultural
meeting-point of Baz-Art – an open-air bazaar where local
artists present and sell their works – as a regular activity.
The festival production comprised the making of a
documentary about Cihangir and a series of photographs
portraying the people in Cihangir, which was displayed
in the streets of the area, artistically commenting on its
multi-ethnic character.
Renk Ahenk Festival served not only to give visibility to
the existing activities concerning local traditions, but also to
melt them with new and different traditions brought to
Cihangir by the creative artists of the MELT partners. And
it managed to alert the communities to new cultural projects
and identified existing areas of potential. The work with
children from various neighbourhoods in culturally based
workshops formed a particular aspect which will remain as
one of the focal points of the Cihangir Neighbourhood
Association after the conclusion of MELT.
www.renkahenk.org
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MelT ParTner: The CiTy oF MuniCh, deParTMenT oF arTs and CulTure
THE DEPArTMENT oF ArTS AND CULTUrE IS PArT oF THE MUNICIPAL ADMINISTrATIoN oF THE CITY oF MUNICH.
IT FOCUSES ON PROMOTING AND DEVELOPING ART AND CULTURE AT BOTH LOCAL AND INTERNATIONAL LEVEL
ACCorDING To DEFINED CULTUrAL PoLITICAL STrATEGIES. APArT FroM SPoNSorING CULTUrAL ProJECTS
IN THE CITY, THE DEPArTMENT oF ArTS AND CULTUrE ALSo orGANISES ITS oWN EVENTS AND ACTIVITIES.
MAJor oBJECTIVES IN ITS CULTUrAL WorK INCLUDE THE INVoLVEMENT oF A BroAD PUBLIC IN CULTUrE AND
THE FACILITATIoN oF INTErCULTUrAL DIALoGUE BETWEEN THE VArIoUS CoMMUNITIES IN THE CITY.
MELT WAS THE SECoND CULTUrAL EUroPEAN ProJECT oN MIGrATIoN To BE INITIATED BY THE DEPArTMENT
OF ARTS AND CULTURE IN MUNICH.

MakingMusi
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Mün
Chen
inhabiTanTs:
aPProx. 1.3 Million
MigranTs / WiTh MigranT baCkground: aPProx. 33%

The baVarian CaPiTal, MuniCh is one oF The MosT iMPorTanT eConoMiC and
CulTural CenTres oF gerMany. abouT 1.3 Million PeoPle liVe in MuniCh and The
CiTy has The Third largesT MigranT PoPulaTion raTe in gerMany – Foreigners as
Well as inhabiTanTs WiTh MigranT baCkground. The MosT rePresenTed eThniC
grouPs in MuniCh are Turks, CroaTians, greeks, ausTrians, iTalians and serbs.
The liFe QualiTy in MuniCh regularly ranks on highly in inTernaTional lisTings.
aMongsT oTher reasons, This Can be PuT doWn To The riCh oFFer oF CulTural
and arTisTiC eVenTs.

Focusing on traditional music and bringing together different
traditions in a playful and experimental atmosphere was one
of the key aspects of MELT in Munich. For a period of three
months from January to March 2009, the city’s residence for
international artists Villa Waldberta hosted the SoundLab,
where the idea of MakingMusi was brought into life in a
lively, experimental atmosphere inviting international MELT
musicians to share their traditions and artistic styles with
local musicians from Munich.
The MakingMusi participants were introduced to the Bavarian
“Hoagartn” tradition and its spirit of spontaneous musical
sessions in the informal atmosphere of different public
venues where musicians sit and play at tables among the
audience, stories are told and a varied range of traditional
music and song is performed – in addition to eating and
drinking.
Monthly “Hoagartn” have been organised in Munich since
1981 (formerly under the name of “Boarische Hoagartn”)
by the Department of Arts and Culture and since 2002
musicians from other musical cultures than the Bavarian
have occasionally participated. During MELT in Munich
more than a dozen MakingMusi “Hoagartn” took place in
numerous pubs all over the city, joined by MakingMusicians
and enthusiastically received by the audiences and press.
www.makingmusi.de

Crossing MuniCh – loCaTions,
ideas and disCussions on MigraTion
The investigative exhibition project Crossing Munich
portrayed Munich as a city of immigration since 1955, the
year in which Germany signed the first recruitment
agreement for “foreign workers” with Italy.
Local as well as international scientists, academics and
students of history and cultural studies conducted research
into thirteen migration-related themes in Munich for a period
of eighteen months, going beyond the established images
and commonly encountered debate of a pluralist society and
working both in the city’s archives and in the field.
The ScienceLab made up part of the project’s comprehensive
programme of events within the MELT sub-project Crossing
Munich and was held at Villa Waldberta, hosting associated
cultural scientists and artists from october to December
2008. Their grant-funded research within urban Munich
addressed topics of globalisation, transnationalisation and
hybridisation of European urban societies from the perspective of migration, connecting to the recent pronounced
methodological/theoretical trend in debate in international
historical, social and cultural studies.
These cross-border positions in science and art melted to
produce a completely new perspective of migration, a view
that scrutinised widespread images, opinions and policies.
The unique and innovative cooperation between science
and art resulted in thirteen installations, presented in the
final exhibition “Crossing Munich – Locations, Ideas and
Discussions on Migration” at the local rathausgalerie in
summer 2009.
www.crossingmunich.org
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MelT ParTner: The eduCaTional inTereThniC youTh CenTre
MELT IN roMANIA WAS LED BY THE EDUCATIoNAL INTErETHNIC YoUTH CENTrE (IBZ) ProMoTING CULTUrAL
DIVErSITY AS A FACTor oF THE rEGIoNAL DEVELoPMENT, INTErCULTUrAL DIALoGUE, SoCIAL INTErACTIoN
AND HArMoNIoUS CoExISTENCE oF VArIoUS ETHNIC GroUPS IN THE rEGIoNS oF roMANIA. THE MAJor
EVENT orGANISED BY IBZ EACH YEAr IS THE NATIoNALLY ACCLAIMED INTErETHNIC FESTIVAL “ProETNICA”.
THE FESTIVAL WAS HELD FOR THE EIGHTH TIME IN 2008, PRESENTING MELT AS PART OF ITS VARIOUS
PROGRAMMES.

ProeTniCa FesTiVal
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sighi
şOArA
inhabiTanTs:
MigranTs / WiTh MigranT baCkground:

aPProx. 32,500
aPProx. 24 %

thE rOMAniAn CitY SiGhişOArA liES in thE hiStOriC rEGiOn OF trAnSYlVAniA.
itS OlD tOWn iS PArt OF thE unESCO WOrlD CulturAl hEritAGE. SiGhişOArA hAS
a PoPulaTion oF 32,500 PeoPle, WhiCh is Mainly CoMPosed oF Four diFFerenT
eThniC grouPs: roManians, hungarians, The roMa PeoPle and gerMans, all oF
WhoM haVe liVed TogeTher PeaCeFully For Many CenTuries.

The ProEtnica programme provided three different forum
settings addressing the theme of local traditions.The most
prominent for the audiences was the performing arts
programme, with dance and music performances on the
main open-air stage in the citadel square of the old part
of Sighişoara. The supplementary programme presented
academic/cultural discussions on themes related to the
regional coexistence of ethnic communities in what is
today Romania, in addition to visual arts exhibitions by
contemporary artists from the participating ethnic
communities, information stands and a crafts bazaar.
A three-day MELT workshop was held during the festival
with the goal of merging or “melting” traditions. A music
workshop based on experiences gained in Vienna was led
by Michael Fischer from Vienna, supported by MELT
musicians from Birmingham, Munich and Sighişoara. At the
end of the festival, they presented their melted experiences,
“Azul, azul, azul, Sighişoara” in a concert on the main stage
of the ProEtnica Festival.
The results of local research works were presented in the
exhibitions “Hungarian Traditions in Sighişoara/Segesvar”
and “Synagogues of Southern Transylvania”. The former
exhibition displayed Hungarian clothing and everyday
objects, while the latter examined the fate of Transylvania’s
synagogues after the mass Jewish emigration, capturing the
history of these buildings in fascinating photographs. over
the course of the project photos presenting the structural
condition of the buildings were taken and their unique story
recorded in personal interviews. Many of these buildings
have recently undergone, or will soon be subject to, restoration or conversion projects and thus may well lose (or have
already lost) a significant degree of individual uniqueness.

The photo captions were expressly composed with the
intention of communicating to the reader a snapshot of each
synagogue’s own distinctive history and fate. In keeping, the
newly renovated synagogue in Sighişoara was ceremonially
opened during the ProEtnica Festival.
www.proetnica.ro
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Wien
inhabiTanTs:
MigranTs / WiTh MigranT baCkground:

aPProx. 1.7 Million
aPProx. 20 %

The World CaPiTal oF MusiC WiTh abouT 1.7 Million inhabiTanTs is by Far The
biggesT CiTy in ausTria, CorresPonding To abouT one QuarTer oF The Whole
PoPulaTion oF ausTria. one-FiFTh oF The inhabiTanTs oF Vienna are originally
FroM Foreign CounTries WiTh The biggesT grouPs being The Turks, WiTh 48,000
PeoPle and MigranTs FroM ForMer yugoslaVian TerriTories, WiTh abouT 120,000
PeoPle.
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MelT ParTner: soho in oTTakring
SoHo IN oTTAKrING HAS GroWN oUT oF AN ArTISTS’ INITIATIVE SINCE THE YEAr 1999 AND IS NoW
ESTABLISHED AS AN ASSOCIATION THROUGH ITS CONTINUOUS EFFORTS AND THE NOW WELL-ESTABLISHED
ANNUAL FESTIVAL. SoHo IN oTTAKrING IS THE oNLY rEGULArLY oCCUrrING ArT ProJECT oUTSIDE VIENNA’S
“GÜrTEL” rING roAD THAT ACTS AS A CoNCrETE CoMMUNICATIoN ACTIVITY IN THE CITY. IT IS BASED IN
THE 16TH DISTrICT oF VIENNA, BEST DESCrIBED AS A DENSE UrBAN rEDEVELoPMENT ArEA WITH MANY
IMMIGrANT INHABITANTS. oNE oF THE STrENGTHS oF SoHo IN oTTAKrING IS ITS CoNTINUITY, WHICH NoW
SPANS A PErIoD oF oVEr TEN YEArS. THE SCoPE oF WorK ToDAY IS WIDESPrEAD, INVoLVING LoCAL GroUPS
AND INSTITUTIoNS THroUGHoUT THE YEAr. PArT oF THE orGANISATIoN’S CoNCEPT IS To INVoLVE NoT oNLY
ArTISTS, BUT ALSo CoMMUNITY MEMBErS LIVING AND WorKING IN THE ArEA.

FesTiVal soho in oTTakring
The festival 2008 invited artists to scrutinise and define
the possibilities and functions of (temporary) art projects in
an urban surrounding under the theme ”What’s up? What’s
really going on here?”. During the two-week festival MELT
had its first opportunity to present the project in public.
Music was selected as the focus of discourse on migration and local traditions. Centre stage was taken not by an
examination of Austrian traditional culture, but rather by
research into the various traditions of ethnic minorities living
in the region. All participants brought their own tradition to
the joint musical performances.
Adding to performances by local musicians from differing
ethnic backgrounds and artistic genres, “The Music
Distillery” and “The Vienna Improvisers orchestra” served
as distinct platforms of spontaneous experimentation
and gave the “travelling” MELT musicians from Birmingham
and Sighişoara the opportunity to join in and amplify the
planned programme of cultural exchange between regional
and international artists.
The longterm research survey “Urban Narratives”, initiated
by Soho in ottakring as a distinct project from the festival
programme, travelled the MELT cities interviewing artists
from primarily migrant backgrounds on their personal and
professional biographies. Focus was layed on the issue
of the extent to which their work is influenced by their own
tradition or that of their host country. The interviews were recorded on video and evaluated in a compact study presented to the public at the final MELT conference held during
the Suq Festival in Genoa 2009.
www.sohoinottakring.at
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Language stops where music starts: E.T.A. Hoffmann’s aphorism could serve as the golden thread
throughout the entire MELT project, which has deliberately moved music to centre stage in its broad
range of activities. Improvisation was the watchword, as all participants were quick to agree – even
though in verbal terms it was often the final means of self-help amid the multilingual community...
Particularly impressive proof that existing language barriers can be surmounted by gestures alone
was delivered by the Vienna Improvisers Orchestra under conductor Michael Fischer at the Soho in
Ottakring Festival.
Founded in 2004, the Orchestra features a participatory form of expression and organisation, in the 25
tradition of those European formations which have pursued the concept of freely improvised music
since the 1970s. Here the instructions given serve as an unscored method of communicating musical
ideas between conductor and ensemble, opening broadly based options for the individual orchestra
members to personally interpret and influence the musical content and progress of the work they have
collectively created.
A quite literally self-evident element is the inclusion of musicians from differing cultural backgrounds.
For Michael Fischer, the goal is “to render possible individual expression, to communicate on the level
of sound, to be able to act and react in dialogue and thus create a highly poetic common space: an
atmosphere which for moments can change the perception of reality both of the artists and the audience”.
In the beginning of these Instant Compositions, therefore, was not the Word, but a sign – a sign with
which 14 musicians from eleven countries (mainly second and third-generation migrant offspring)
approached the experiment of creating a common musical world, and thus playfully clothed MELT’s
core themes of migration and intercultural encounter with expression.
“The result was spectacular, the music was at times hushed and timid then grew organically into some sort
of musical machine interspersed with intricacies, before breaking out into an almost savage forceful and
intense peak of pure musical passion, a passion that seemed to flow through Michael as he guided us in
this performance, never to be heard live again.” With these words of exhilaration, Ian Chapman returned
to the language which had receded into the background for the duration of the 80-minute concert.
A few months later he travelled to the home country of Adrian Ivaniţchi and Alexandru Barabaş, who
had enriched the Vienna Improvisers Orchestra with the addition of elements from traditional Romanian
music, to continue the successful Viennese experiment in a new line-up and a new environment for the
ProEtnica Festival in Sighişoara.

Maria Hafner, Munich, Ian Chapman,
Birmingham, and the local musicians Adrian Ivaniţchi
and Dan Lotoţchi at the workhsop in Sighişoara

Birmingham’s lead musician Ian Chapman and
Maximilian Pongratz, Munich, at Golden Hillock School

Tibi Gheza, Sighişoara, with
students from Golden Hillock
School in Birmingham

The Vienna Improvisers Orchestra (including Adrian Ivaniţchi, Sighişoara,
and Ian Chapman, Birmingham) at the rehearsal in Vienna

VOICES OF MELT

Within the framework of the 8th ProEtnica Interethnic Festival in Sighişoara,
artists from Vienna, Birmingham and Munich collaborated with local artists
on samples of their musical heritage. The following interview records
biographies and memories of the workshop sessions and joint rehearsals
featuring Charles Ofoedu (writer, Vienna), Ian Chapman (musician, Birmingham),
Maria Hafner (musician, Munich), Adrian Ivaniţchi (musician, Sighişoara)
and Michael Fischer (composer and conductor, Vienna).
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Can you tell us something about your background?
Michael: My paternal grandparents migrated to Austria
from Germany. My paternal grandmother came from North
Germany and moved to Vienna between the wars, where
my father was born. My mother’s side of the family extend to
Czechoslovakia and Hungary.
Adrian: I’m from Sighişoara myself, but my mother comes
from South Ukraine/Izmail and is originally from Bulgaria. My
father was born in Černovice in 1923. My grandfather, who
held Austrian citizenship, worked on the Austro-Hungarian
border. My parents came to Romania in 1944 with the
Russian front. In 1941, when the war began, Černovice
was still Romanian. The Russians came in 1944 and my
grandmother was relocated to Sighişoara with her second
husband, who worked at the court of justice in Černovice.
If we describe music as home, where do your roots lie?
Adrian: I founded my first band when I was ten – we called
ourselves “Big Music” because we were in the “era of Big”
at the time. After I studied architecture I had a new band in
Sighişoara and we toured around a lot, but were always
semi-professional. In 1973 a new movement arose in
Romania: it was folk music, but not in the sense of “folklore”
or “traditional music”. My music is not influenced by
traditional Romanian music, but by American folk, although
my songs have wonderful Romanian texts.
To what extent does music function as a meta-language
if everyone is speaking a different language? What were
your experiences in the workshops and on the stage?

Charles: I often wished I had an interpreter or intermediary
who could speak German and English. Perhaps the whole
point was that each of us stayed in our own languages and
made music to experience how and whether we could come
together under a single theme.
Maria: In the workshop, Michael instructed us to improvise.
On pre-agreed signals we moved from loud to soft, fast
and slow, high and low, solo and tutti. I was amazed at the
musical diversity which arose under his direction – free from
the need for sheet music, for harmony. And it was impressive to experience how we grew together into a music group
in such a short time. Of course, for most of us the communication between the musicians, those exciting rehearsals
where we all played together, was a new experience. It was
already clear after the first rehearsal that I could exchange
musical ideas with Alexandru, the Romanian violinist.
Although he speaks neither German nor English we were
still able to understand each other, and so I learnt the
rudiments of my first Romanian piece.
Michael: I also noticed this non-verbal interest among the
audience during our performance. Although there were
quite a few people there, everything was relatively quiet.
The people, who had probably come to the festival more to
hear traditional dances and music, appeared to await our
improvisations with great anticipation. And after the concert
too, there were 3, 4, 5 minutes of silence, and a sense of
contemplation continued to hover over the square. Art is
always about a process of interchange – only when a dialogue, an exchange of ideas takes place, does a work of art
have meaning!

Adrian Ivaniţchi

Ian Chapman

Maria Hafner

Ian: I remember several situations at our workshop here
in Sighişoara that were extremely inspiring in this sense,
among others with Florina, a Romanian journalist: She came
up with some hiphop rap by a Romanian group to add to
the mix. There was a little discussion within the group about
whether this was valid as it was “modern”. I personally felt
that it was an interesting input, as part of the idea of MELT
is about things changing and new influences being brought
into an area or culture. She explained the lyrics which were
giving a message to the people to inspire them to make the
most of themselves and their country and warning of corruption within the government... but it was more a message of
hope than of hate or blame.
What kind of impressions from Europe are you taking
home with you?
Adrian: For us musicians from Sighişoara, the musical
experiments at the Soho in Ottakring Festival were a major
step towards integrating indigenous musical traditions into a
common Europe. All encounters will play their part in making
Sighişoara’s musical traditions better known in the Western
world – a world that is so close in geopolitical terms, but so
far away emotionally. The music workshops and concerts
in the various cities were mixing such a diverse range of
traditions in a small musical universe, composed by the
participants in their own languages, respecting all traditions
and personal ethnic backgrounds and giving them a voice. In
Birmingham, for example, we took part in three events with
Muslim children, who were introduced to traditional Romanian music and who learnt something about Romania and

Michael Fischer

Charles Ofuedu

about the multi-ethnic and multicultural world that they themselves come from. Nowhere else did I have such a powerful
feeling that this project is necessary and meaningful.
And what special experiences did you have here in
Sighişoara?
Maria: One of the most impressive things I remember from
my trip to Sighişoara was a meeting with an 80-year-old
man in his home village. He and his wife are the last ethnic
Germans in the place; all the others have now left the area,
and in fact probably Romania itself. He takes care of the
fortified church in his village and gave us a tour of the site,
parts of which date back to Romanesque times. He showed
us the secrets of his church and its hidden system of symbolism, with enormous wit and charm and with eyes alight
with enthusiasm. Rarely have I experienced such a vibrant
and inspiring tour. Yet at the same time there is a sense that
all this knowledge, this care and mindfulness of this cultural
heritage will probably be lost with him.
Charles: In Vienna we hear so many negative things about
Romania, but in these three days I’ve experienced nothing
that would confirm these prejudices in any way! In fact, it
inspires me with new social ideas when I see that here many
people receive coupons for free food – why can’t we do something like that in Vienna for people who have nothing to eat?
Ian: Believe it or not, I will leave Sighişoara with a Bavarian
“Zwiefacher” piece which I learnt from Maria – so perhaps,
with some more practice, I might be able to impress some
Bavarians in Munich when I get there ... although I think my
German language still needs a little work!
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MELTING POINT
I
I came from the east with the sun in my eyes
Azul, azul, azul – Sighişoara
Not expecting the heat should’ve left my coat at home
Azul, azul, azul – Sighişoara
Sper sa nu se opreasca totul aici
Azul, azul, azul – Sighişoara
Ziag mei Sunnabruilln raus, streck de Fiass untern Disch
Azul, azul, azul – Sighişoara
Lost my thoughts, live nature society
me in cold left, all before my eyes gone
Azul, azul, azul – Sighişoara
But my thoughts are confused – too many impressions
Azul, azul, azul – Sighişoara
Eo cetate in care traim
Si ea ne iudeste deopotriva pe toti
Azul, azul, azul – Sighişoara
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II
But always my sun is still living here
Sehr unterschiedliche Seelen leben hier
eine Vision von Gemeinschaft?
Are we very different .... or similar?
Sa traim momentul sa-l facem etern
Ois egal – Musik soll’s Verbindende sein
We all there, we all there
Set me free, set me free
All I need, see is liberty
The dust and the stones are hard on our shoes
Improvised walking – what a nice sensation
Mai trece azi, mai trece o noapte
Mai suntem aici, vom fi tot mai departe
But always my sun is still living here
Are we very different, or similar?
Sa traim momentul sa-l facem extern.
Ois egal

The song “Melting Point” combined music and poetry lines from various MelT artists and was presented on stage at the closing ceremony of ProEtnica. An exciting experiment for Sighişoara as an environment which is more used to traditional music:
“We explored a new route, which we will continue to develop at the Proetnica Festival in the future.” Volker reiter, director of the
Centre for interethnic Youth Education in Sighişoara
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SIGHISOARA

Festivals encourage
a multi-ethnic society
by Carla Peirolero
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During recent years the composition of densely populated
cities has undergone extensive change owing to migration flows, the enlargement of the European Union and the
overall effects of globalisation. This process of transformation, and the multi-ethnic society resulting from it, is leading
in parallel to an increase in new cultural programmes, not
only here in Genoa: The presence of artists from all over the
world, both professionals and developing talents, all with
their own artistic tradition, has promoted positive integration
with the overall musical and theatrical scene in Europe.
Festivals frequently function in a social and educational
role, encouraging an understanding of migrant culture and
highlighting the positive aspects of integration. Due to the
fact that everyone is invited to partake in experiencing
various cultures – be it through music or the spoken
word – festivals should not be underestimated in their
role of enriching local art scenes as well as communicating new strategies of social inclusion and cultural
interaction.
The Suq Festival in Genoa
It was the reflection upon the evolution of immigration and
Genoa’s multicultural history in particular which caused
Valentina Arcuri and me to initiate the Suq Festival ten years
ago. The festival usually takes place in summer at the Piazza delle Feste, the theatre on the shore in the Porto Antico
area designed by Renzo Piano. It is mostly appreciated by
young people and non-Italian citizens – target groups which
are, perhaps, less accustomed to conventional forms of
performance.
As a result of the ongoing strong influence of immigration,
the city’s population is increasingly changing and various
nationalities have requested the opportunity to become a
part of our event. In 2008 Albania, Iran and Greece collaborated with us for the first time. In recent years Suq has
also created a multi-ethnic group of more than 20 artists, the
Compagnia Multietnica del Suq, promoting the ideas and
the mission of the Genoese festival with shows and performances in major national and European theatres.

The Bazaar: A Symbol of Intercultural Dialogue
The setting of the Suq Festival goes back to the idea of
creating an innovative, yet traditional space inspired by the
concept of squares as a European symbol and bazaars as
the traditional meeting places of the Mediterranean. The
market is “the land of all people and no man’s land”, says an
African proverb. In our market, situated between Europe and
the Mediterranean, no-one is master, everyone belongs for a
while, and many individual “pieces” create a mosaic in which
the differences only serve to enhance the overall picture.
The feature of free admission helps to attract all kinds of
social groups, favouring the participation of immigrants,
tourists, Genoese people and students, both in lectures and
in workshops and performances. The period of the Festival
is seen as a period of “joy”, where different traditions meet
in the atmosphere of a traditional Arab suq – not merely as
abstract ideas, but in tangible, concrete ways thanks to the
creation of a climate encouraging tolerance, curiosity and
interchange.
Networks for Change
In the future we hope to further expand the Suq Festival
to other European cities, because in these times where
social tensions often jeopardise the coexistence of different
cultures and traditions in Europe, it is good to offer a symbol
of successful fusion between old and new traditions and
cultures. Participation in projects such as MELT thus helps
to develop exchanges and connections that can contribute
to changing people’s views of migrants and immigration,
most of all for the elderly or those who feel threatened by
current developments. The “fear of the other” is often
accentuated in media coverage or in political slogans
which transform it into a populist instrument. Culture,
therefore, can and must champion the cause of mutual
respect and peaceful community. The priorities of its various programmes always have an educational note aiming at
a broader appreciation of multiculturalism.
Carla Peirolero is Artistic Director of the Suq Festival of
Cultures, Genoa
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Children performing at the
Renk Ahenk Festival in Istanbul

Musicians perform pieces created in the
Renk Ahenk workshop in Istanbul

At the Suq Festival in Genoa

The musicians of MakingMusi together with La Banda di Piazza
Caricamento at the grand finale of the Suq Festival in Genoa

The “travelling” musicians Josef Zapf, Munich, and Siegfried
Haglmo, Munich, at the Renk Ahenk Festival in Istanbul

Alexandru Barabaş
in a festival concert

Members of the Melting Pot
Symphony in Genoa at the Suq Festival

The Zawiya Singing Group in Birmingham

Audience of the ProEtnica Festival in Sighişoara

The musicians of MakingMusi at the
final concert of the Suq Festival in Genoa

Children in a dance performance
at Mega MELT in Birmingham

Students of the English Martyr’s Catholic Primary School
with the Melting Pot Symphony in Birmingham

Dance group at the
ProEtnica Festival in Sighişoara

Finale at the ProEtnica Festival in Sighişoara

Christa Jovanovic, Munich, performing
during Little MELT in Birmingham

Nikolaus Servi, Munich, at the Arts Festival in Birmingham

A Dialogue
between
Regional
and
International
Traditional
Music:
MakingMusi
36
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by Eva Becher
“We can’t even be on our own there!” This outraged and disappointed cry from a visitor to a “Hoagartn” – the Bavarian
term for an informal traditional musical session – showed
me that it was time to bring widely differing musical cultures
together in Munich. We had already invited musical groups
from various ethnic backgrounds to Hoagartns, introducing
the audience to their instruments, rhythms and musical
language. Our impression was that the more caution,
thoroughness and curiosity we applied in this, the more
interest, and likewise curiosity, was generated in our
audience. To say nothing of the musicians, of course. >
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Alexandru Barabaş, Sighişoara,
at one of the MakingMusi Hoagartn in Munich

When a city such as Munich, where almost one-third of the
population has a migrant background, seeks to present itself
through its regional musical tradition, we automatically face
the question of exactly when a tradition can be regarded as
traditional. Can the music played by the Niederbayerischer
Musikantenstammtisch (Lower Bavarian Musicians’ Group)
already be considered a “Munich tradition” although these
young musicians have not even been playing together
for a decade? Does Munich music also include the Greek
music of the migrants in the 1970s, or Italian music from the
1960s? Or the music of expellees? What about singers of
popular songs from the first half of the 20th century? And
surely Munich’s music was already enriched 120 years ago
by the Upper and Lower Bavarians who moved there in the
late 19th century?
All cultures are equally “valuable”, and ultimately no
one culture is more “native” than another. To this day
Munich can boast a rich diversity of musical traditions
which has grown organically throughout its history.
This music, in all its many variations, is performed every day
by music groups from many ethnic nationalities native to
Munich, at private occasions or religious festivals – without
any great propagation in the media, but simply “serving”
Munich people in their day-to-day lives.
Placing this music on a more public stage, making it audible
for all, is also a goal of the cultural activities of Munich’s
Department of Arts and Culture. After all, even at public
performances of international traditional music groups the
ethnic nationalities tend to stick together: “sirtaki” is danced
at Greek weddings, “Landler” at Bavarian.

MakingMusi, the Munich sub-project of MELT, was devised
to counteract this niche formation by offering new perspectives for social interaction. The project title of MakingMusi
combines an internationally understood language with
regional dialect, with the aim of emphasising communal
music-making, the unifying aspect of music. No form is
better suited for bringing together people from a variety of
cultures than the Hoagartn. Everyone is at the same level;
there is no stage to separate artists from audience and
no entrance charge; anyone can come along and join in,
or simply be there to eat and chat. Originally Hoagartns
were held in more private surroundings, around the
bench at a farm’s front door, or in the spinning room in
winter. The neighbours came by, chatted, sang while the
spinning went on, exchanged the latest news, someone
played a zither, and many a couple reminisced happily
about the Hoagartns where they first set eyes on their
sweethearts. These semi-private meetings developed
into Hoagartns in inns and taverns – hence the element of
communication and interaction, of communal singing, eating
and chatting.
The best occasions are those where the musicians have
an interest in each other, where they make music together.
Singing along with choruses is expressly desired, and
if a musician picks up a guitar and plays along with the
others, the evening is a success. Getting into conversation
from table to table, from culture to culture is easiest in
this type of atmosphere. Regional cultural techniques are
capable not only of dividing, but also of bringing together.
Approaching one another with curiosity and effortlessness
creates amazing results. >

The group Dreiklangseligkeit at a Münchner Hoagartn

Sebastian Meier, Munich, member of the “MakingMusicians”
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ESKI DOSTLAR
Alte Freunde/Old Friends/Vechi prieteni/Vecchi amici
Achtung! Attention! Atenţie! Attenzione!
ç [tsch]
ş [sch]
Unutulmuş birer birer eski dostlar, eski dostlar
Mit der Zeit vergessen alte Freunde einander
As time goes by old friends are losing sight of each other
Cu cît trece mai mult timp cu atât prietenii se văd mai rar
[în sensul proverbului ”Ochi care nu se văd, se uită”]
Quando passa il tempo, vecchi amici si dimenticano

The musician seni Cissoko, originally from senegal,
and barbara hein, the organiser of the MakingMusi hoagartn
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Traditional music does not “belong” to anyone; it invites
everyone to get to know it, to learn, experiment with and
enrich it – one reason why it survives all attempts to lay
claim to it. Interest in the past and in old traditions is vital,
since it is only through ability, through art, that the freedom
arises to create something new. Each of our musicians
would have been equally at home improvising in the fields
of jazz, rock or pop – for us, it was important to show that
the richness of the tradition can also be a source of delight
where interest in one another is present.
The project participants from our European partner cities
worked with the Munich musicians to develop an extensive
repertoire in which all the musical cultures represented
were audible. The MakingMusicians from Vienna, Genoa,
Birmingham, Sighişoara and Istanbul lived together in Villa
Waldberta (the City of Munich’s residence for international
artists) in Feldafing on Starnberg Lake from January
to March 2009, creating a large musical community.
In February and March they and their Munich colleagues
played at a total of twelve Hoagartns in the city.
What has remained? of course we are aware that at the
end of this three-month period the Munich project with the
MakingMusicians is over. But our plans are directed at the
long term: if we have been able to generate enthusiasm in
our audiences, then we would like to bring Bavarian and
migrant musicians together for entertaining evenings at as
many venues in Munich as possible. While Bavarian
Hoagartns and Turkish family parties will naturally always
continue to be held, they will be joined by encounters in
“third places” – places not specifically geared to Bavarian or,
say, Turkish audiences which are thus unwilling to open up
to different ideas. While Turkish or Southern European

Ne bir selam, ne bir haber eski dostlar, eski dostlar
Nicht mal ein “Grüß Gott”, keine Neuigkeiten von alten Freunden, von alten Freunden
No greetings, no news from old friends, from old friends
Nici-o salutare, nici-o veste nouă de la vechii prieteni, de la vechii prieteni
Niente ciao, niente notizie degli vecchi amici
music has had a great reception even in the Hofbräuhaus, it
is certainly easier to select neutral venues such as schools,
civic centres, arts centres, beer gardens… Anyone who feels
the urge to contribute to intercultural understanding should
have the opportunity to stage a MakingMusi Hoagartn.
We will strive to continue generating enthusiasm in our
musical (and international) partners for the local Hoagartn
format, which, although it could actually be held anywhere,
has a few unaccustomed features: a Hoagartn (unlike a
festival) is small-scale, its revenues random and unforeseeable, and the venue operators (landlord, school director…)
must work with the cultural promoters as a partnership –
which not all are prepared to do. Musicians cannot be
“showcased” as soloists, but must play next to and together
with other musicians, sharing the applause, the attention
and the revenues. Such proximity to the audience and
audience participation is also not to the taste of every group.
Furthermore, in a concert of competitors all providers of
culture are forced to draw attention to themselves (or their
sponsors) in an emphatic and visible way. a hoagartn is
relatively unsuitable for presenting speeches by
important dignitaries – it does not fit into the landscape
of flawless media presentation. But it is precisely these
features which make it such an outstanding setting for
encounters, closeness, curiosity, unselfconsciousness
and love of experimentation. one thing is certain, and all
the more so after MakingMusi: traditional music is overwhelmingly powerful – purely because of its simplicity which
positively invites participation, beyond ethnic and linguistic
boundaries and beyond the boundaries of musical traditions.
Eva Becher is responsible for the concept and coordination of
MakingMusi, Department of Arts and Culture, City of Munich

Hayal meyal düşler gibi, uçup giden kuşlar gibi
Es ist wie ein Traum, wie Vögel, die weit weg ﬂiegen
It is like a dream, like birds ﬂying far away
Este ca un vis, ca păsările care se îndreaptă spre ţărmuri îndepărtate
è come un sogno, come gli uccelli chi volano lontano
Yosun tutan taşlar gibi eski dostlar, eski dostlar
Sie sind wie Steine im Wasser, [auf denen die Füße keinen Halt finden],
die alten Freunde, die alten Freunde
They are like wet rocks underfoot, the old friends, the old friends
Sunt ca nişte stânci ude, alunecoase neacordând sprijin picioarelor
sono come sassi nell’aqua, i vecchi amici, i vecchi amici
Unutulmuş resimlerde bilinmez ki nasil nerde
Wir haben sie vergessen, die alten Freunde, // Sie sind vergessen, die alten Freunde,...
und wissen nicht, wie’s ihnen geht und wo sie [heute] sind
Old friends are forgotten, we don’t know how and where they are
Au fost uitaţi vechii prieteni, nu ştim cum şi unde sunt
abbiamo dimenticato gli amici, sono dimenticati,
i vecchi amicie non sappiamo come stanno e dove sono
Şimdi yalniz resimlerde eski dostlar, eski dostlar
Heute sind sie nur noch Fotos, die alten Freunde, die alten Freunde
Only pictures remained of old friends, of old friends
Ne-au rămas doar fotografi, vechii prieteni, vechii prieteni
oggi loro sono solo ancora piu foto, i vecchi amici, i vecchi amici
The Turkish song eski dostlar was part of the repertoire acquired by the MakingMusicians.

41

Dancing at a Hoagartn

Typical Bavarian brass instrument

Christoph Zeiser at the MakingMusi Hoagartn
in the pub Stragula

At the first MakingMusi Hoagartn at Gasthaus Poelt in Feldafing

The group Kofelgschroa at the MakingMusi Hoagartn in the Hofbräuhaus

“Actually I knew Volksmusik
only from TV, I never got to
learn about it in the conservatory. At MakingMusi I’m playing
Oud in Polka, wonderful,
it’s the first time I’ve tried it.
It’s good to live with music here,
not with books and papers!”
Bilen Isiktas, Turkey

“We rehearsed at three in
the morning in the tiny
kitchen, and the piece was
ready in two hours. That
was quite a revelation for
us! 25 pieces were created
altogether – that’s a great
haul, isn’t it?!”

“I like so much Zwiefacher, because the
rhythmic pattern is
very interesting...zuma
zuma zumbaca...”
Alessandro Ginevri, Italy

Villa Waldberta,
the City of Munich’s residence
for international artists

Sophie Rastl, Austria

“I’d never experienced a language
barrier like it! Sometimes you can’t
get your ideas across, and I spent
the whole time saying: Anyone who
carries on playing in that rest in
the music buys me a pint. By rights
I should be dead drunk!”
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Josef Zapf, Germany

“Eyeing each other up, oh,
there’s a guitar over there,
here’s some brass, winking
at each other with the idea:
You teach me a tune, I’ll
teach you!”
Maria Hafner, Germany

“At some of the Hoagartn venues it was
almost dangerous how many people packed
into the place to listen to the music, and
there were people that we recognized that
would come back time and again for more.
A real success for live music! It is hard
to imagine a similar thing in pubs in
England.”
Ian Chapman, England

“There should be far more projects of this kind because these
encounters form a different
opinion of Europe. We have far
more in common than we have
differences!”
Daniela Mayrlechner, Austria
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CANTA ET
LABORA:
The SoundLab
at Villa
Waldberta

46 by Karin Sommer
For three months, from January to March 2009, musicians
from our five partner cities lived and worked in Villa
Waldberta, the international artists’ residence of the City of
Munich in Feldafing. They experimented with the musical
traditions of their countries of origin in the SoundLab,
filling the villa with music.
In this process the artists were fundamentally dependent
on each other and forced to establish close collaborations.
Their brief was to create their own musical repertoire
for performance in a series of informal sessions known as
“Hoagartn” and held in traditional inns and pubs. A risky
enterprise for all involved: what would happen if the
musicians, all strangers to one another, didn’t get on?
But the risk paid off, and Villa Waldberta proved to be
a real find for the SoundLab; because the musicians
experienced everyday life in a big community, eating,
working and celebrating together, they were able to
build not only the essential structures but also intensive
relationships that proved enormously fruitful for the
MakingMusi project. No need to watch the clock to vacate
the rehearsal room in time for the next user; without any
pressure, the musicians could spend the whole time from
dawn to dusk trying out and exchanging all kinds of
variations on musical pieces, in all kinds of combinations.

Villa Waldberta was bursting at the seams, accommodating
up to ten musicians simultaneously in its five apartments.
The MakingMusicians were instructed to avoid the international-commercialised musical language of jazz, hiphop,
pop or rock, and specifically to demonstrate that internnational understanding can take place at the level of regional culture in particular. In the SoundLab they were able
to familiarise themselves with the instruments of the
Alpine region, practising the hammer dulcimer,
trying out the Alpine wooden transverse flutes known
as “Schwegeln” and being initiated into the art of
zither playing.
During this time, the tranquil Villa Waldberta took on a
unique new life. When various yodelling classes took place
the villa was also opened to fascinated visitors, who were
able to join in and learn how to yodel. The success of these
occasions confirmed the approach of the project, and the
informal “Hoagartn” sessions in the city were regularly
packed. And anyone who has experienced the fascination
of thirty to forty young musicians playing together in
the pub until five in the morning will never be antagonistic
to traditional music again.
Karin Sommer is Director of Villa Waldberta, Department of
Arts and Culture, City of Munich
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Collage of various settings during the
MakingMusi Soundlab in Munich:
Sophie Rastl, Vienna, Ian Chapman, Birmingham,
Bilen Işiktaş, Istanbul, Michele Maschi, Genoa,
Daniela Mayrlechner, Vienna, Siegfried Haglmo, Munich,
Alessandro Ginevri, Genoa, Maria Hafner, Munich,
Alexandru Barabaş, Sighişoara, Matteo Haitzmann, Vienna

Ian Chapman
on his way to
Bavaria

Gurdan Thomas alias Ian Chapman, a multi-instrumentalist
based in Birmingham, performed at the opening night of MELT
in Genoa. Before and after the event in June 2008, Gurdan Thomas
travelled Europe supporting MELT in and on its various stages
and enthusiastically shared the experience of MakingMusi at the
SoundLab in Villa Waldberta. In fact, his Blog on MySpace can
be read as the prelude to Ian’s plans to move to Bavaria for good!
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December 30, 2008: Off To Bavaria
Well... I’m just getting ready to head off to Bavaria for an
exciting 3 months working with musicians from Istanbul,
Vienna, Genoa (one of the musicians is a Russian who used
to work as a street performer with an amazing voice), Sighişoara and of course some superb musicians from Munich.
I’m driving across in Paca, the GT [Gurdan Thomas] bus,
who is just having his parts welded back together as I write
this – I think I have everything I need, chocolate, tea, a
woolly hat (and thermals), ipod and sat nav! Woohoo!
I’m hoping to stop over in France with a friend I met in
Vienna, Bernhard, who played bass when I performed at
Verein 08 during the Soho in Ottakring Festival. He’s
organised 1 gig for me on my return on 29th March – and
there may be more later. Looking forward to having him
onboard the Gurdan collective for that! Maybe I’ll actually
get to learn German while I’m there – Ya!
January 6, 2009: The long Journey
I drove all the way to Bavaria in Paca, the GT bus – luckily
a friend who played in the GT ensemble in Vienna (who is
now living in Alsace, France) offered to put me up for the
night on the way – I set out at 5am and arrived at his house
at 10pm – it was the longest driving I have ever done and

I was exhausted (I didn’t drive across the English channel,
I thought it would be better to get the ferry). It snowed that
night so we decided looking at the weather report to set
out the next day, but Paca wouldn’t start, so eventually with
some help from the locals we had to pull it off the drive and
push it down the hill to get it started.
Then it was another 6 hours to the Villa (by which time I’d
broken one of the fuel pipes) – so off the garage with Paca
today – that’s if we can get it started, we have a blowtorch
heater thing under the bonnet, warming it up... fingers
crossed!
January 16, 2009: Villa Waldberta
Currently I’m staying in Feldafing, Bavaria; in the Villa Waldberta with 6 other musicians from various places in Europe
(and Istanbul, which isn’t part of the EU...yet). We’ve been
learning to yodel, play the sweigel and learning each other’s
music – the Austrian / Bavarian style of Zwiefach (two-times)
can be really confusing until you understand the structure.
The last of the musicians (Bilen) arrived yesterday from
Istanbul, so we had a full rehearsal with him playing Oud – it
was fabulous!
www.myspace.com/gurdanthomas

Birmingham’s lead musician
Ian Chapman wearing a typical
Bavarian brass instrument

WORKING
WITH
COMMUNITIES
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It was in Cihangir (where we too would move as our fortunes dwindled) that I first learned Istanbul was
not an anonymous multitude of walled-in-lives – a jungle of apartments where no one knew who was
dead or who was celebrating what – but an archipelago of neighbourhoods in which everyone knew one
another. When I looked out of the window, I didn’t see just the Bosphorus and the ships moving slowly
down the familiar channels, I also saw the gardens between the houses, old mansions that had not yet
been pulled down, and children playing between their crumbling walls.
Orhan Pamuk: Istanbul, Memories and the City

Each MELT project took place in local surroundings, embedded in the neighbourhood and referring to 51
local social and historical features in its choice of programme. In two out of the total of six venues, the
projects were expressly devoted to the local communities and their youth work. This focus is already
indicated in the name of the English project partner, Golden Hillock School; under the direction of Claire
Marshall, the school developed the MELT philosophy within and from its collaboration with primarily
Muslim pupils.
The renk Ahenk Festival was first organised by the Cihangir Neighbourhood Association, Istanbul, in
2008. Its special charm captured by orhan Pamuk, this district of Istanbul, with its narrow lanes and
clamouring crowds of children, was the stage for the small seven-day festival at which a host of workshops were organised specifically for young audiences; it was aimed not least at helping the children in
Cihangir, who otherwise scarcely come into contact because of their migrant origins or social class, to
get to know each other better.
The importance of community spirit for the renk Ahenk team was demonstrated to the international
guests shortly after their arrival, when they were welcomed with typical Turkish hospitality – or rather, in
keeping with the overarching theme of MELT, migration and tradition. To open the festival, culinary specialities from the partner cities were on offer: pizza from Genoa, schnitzel from Vienna, the obligatory
fish and chips from Birmingham and “cozonac”, a traditional romanian yeast cake that is part of every
festive Easter or Christmas spread. Home from home, then, for the MELT partners, some exhausted
from travelling, for whom this communal meal provided the opportunity to meet for the first time or renew their acquaintance.
Sitting and playing music around one table helped the musicians adapt to a situation where the stage
equipment and the schedule were not always perfectly aligned. ”Hoagartn in Istanbul!” commented one
of the Bavarian musicians on the unscheduled relocation of the final concert to the street cafe opposite.
His enthusiasm was reflected in the faces of the Turkish audience.

oCTober 23, 2008: renk ahenk in isTanbul

at an art exhibition during renk ahenk Festival

young spectator of renk ahenk
Festival in istanbul

The baz-art in Cihangir

Musicians play in sidewalk café in the
style of the bavarian “hoagartn”

I went travelling to Istanbul for the renk Ahenk Festival
last week. I’m involved in the MELT project and so got to
work and perform with a variety of musicians from 6 different
cities around Europe.
The highlight for me though was working with children from
the Tarlabashi district (an area where migrants tend to
gather). We were told as we headed down with our guide
that we shouldn’t hang around the area at night.
There were about 20 children aged 10 to13, some brought
instruments, the others sang and danced. I have to say I’ve
never encountered children with such confidence and raw
energy. The young musicians were amazing, they would just

start playing, no need for notated music, no need for
demonstration of melody, key, chords, structure ... they
would just join in, and they could pick up a melody after a
couple of listens and they thrived on playing. Apparently
they were romany children from families of musicians and
instead of playing football etc. they played music.
There were 2 violinists, a boy playing a Kanun (a sort of
zither like instrument that is plucked with metal finger and
thumb picks), a keyboard and drums called darbuka and
one that was played like a dhol but looked more like a bass
drum.
It was exhausting working with them, but very inspiring.
www.myspace.com/gurdanthomas

IAN CHAPMAN/GUrDAN THoMAS, MUSICIAN FroM BUrMINGHAM

ART, MIGRATION
AND GOOD
NEIGHBoUrLY
RELATIONS
IN CIHANGIR
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by Dr. Seza Sinanlar
These three notions are the ones that best describe
Cihangir. Among them, neighbourliness is the primary
characteristic of the neighbourhood, just as migration is the
second and art is the third in terms of significance.
it would not be wrong to describe the neighbourhood
as a silent witness of the history of istanbul, since
its destiny has been shaped by the changes the city
has undergone since the nineteenth century.
Although Cihangir’s multi-cultural demographic structure
has been changed due to perpetual waves of migration,
throughout its history it has experienced good neighbourly
relations that are specific to the neighbourhood and that
have always made Cihangir a special and safe residential
area. Indeed, residents here are very fond of their neighbourhood, their district, their neighbours … and even the
homeless animals on the streets. This strong sense of
belonging is the source of all the exertions and energy of
the Cihangir Neighbourhood Association, which has
been active for 15 years.
given these facts, our cooperation with the MelT
project contributed greatly to the promotion of
Cihangir, as it will also pave the way for sharing the

neighbourhood’s assets in the form of arts. All in all,
Cihangir’s responsibility in this significant project on
migration and local culture in Europe is to represent the
metropolis of Istanbul. Events that took place as part
of the “renk Ahenk Fest’ 2008” set the stage for a meeting
between residents of Cihangir and those from other parts
of Istanbul with German, romanian, Austrian, Italian and
British guests who came to Cihangir within the framework of
MELT. The emphasis on art, especially music, was the key
element connecting all these people.
Besides plans to further expand the festival itself, our
Association aims to continue promoting Cihangir with new
international projects, making use of the experiences and
networks gained within MELT. As one of these projects, in
preparation for Istanbul’s status as the European Capital
of Culture in 2010 we succeeded in driving ahead an artist
exchange project bridging Berlin-Mitte and Istanbul-Cihangir.
To sum up, no matter how many have left, both the
remaining and new residents of Cihangir – the home to longestablished, and thus powerful, ties of neighbourliness – will
continue to bring forth collective productions under the
supervision of our association.
Dr. Seza Sinanlar is MELT Project Coordinator, Cihangir
Neighbourhood Association, Istanbul

Map of Cihangir for the international MelT participants
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The photo exhibition “Faces from Cihangir” by Yorgo-Emre
Christides, Yusuf Eradam, Mecit Gülaydın, Fethi İzan and
Erdoğan Yalvac was presented in various public spaces during
the Renk Ahenk Festival 2008.
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WHEN DO MIGRANTS
BECOME THE
HoST CoMMUNITY
AND HOW OLD DOES
A TRADITION HAVE
To BE To BE VALID?
60
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by Claire Marshall
In the UK the arts funding infrastructure includes a large
focus on the engagement of communities not only as
audiences for the arts but as participants and co-creators.
Within their responsibilities schools also have a role within
the locality and supporting community cohesion. When
locating the MELT sub-project in Birmingham Golden Hillock
School was sited as a place who could fulfil the commitment
to the project and ensure it offered a value to the city and to
local communities, providing a hub for the activities to take
place in and a forum to develop and manage partnerships.
The title of this sub-project: The Melting Pot.
There are projects involved in MELT that have a very
clear position on what a local tradition is and who are the
migrants they are engaging: the MakingMusi project has
looked at traditional Bavarian music which has traditions
going back hundreds of years and sought to engage >

To:
Golden Hillock School
Golden Hillock Road
Sparkhill, Birmingham
Golden Hillock School, Birmingham

										

March 23, 2009

Last Wednesday our family attended an intercultural evening of music, dance, drama and
visual arts at Golden Hillock School. Many children from English Martyrs’ School had
been preparing with great enthusiasm to contribute to this evening with drama, dancing and
singing. One of them was our daughter Florencia. She had also been practicing at home a
song and her own part in the drama project called “I am....”.
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We knew the children would perform well that evening, but what we saw that night was an
inspiring display that went far beyond art and music. We saw children confidently standing
in front of a big audience and saying loudly what they are now and where they have come
from. And in doing so, they proclaimed the truth of the multicultural society we all live in.
That evening the children not only celebrated our diversity, but also made us look at the
future with hope.
We are grateful to the school’s staff, who prepared the children with such dedication and
also accompanied the day of the performance. We believe that this experience has boosted
our daughter’s confidence and we continue to believe that we as adults need to listen with
attention to what our kids have to say about building a peaceful society.
Mauricio Silva
(dad of Florencia and Benjamin)

Feedback from the audience: Letter from a parent about Mega MELT in Birmingham

migrants who have some similar traditions, i.e. Turkish
people who play folk instruments. For Birmingham, though,
there wasn’t an obvious project that would parallel, for our
city, which has been a place of migration for as long as
records can find, has not held onto one particular musical
tradition and kept it preserved but instead is rich with a
variety of musical heritage that has been influenced and
evolved with the movement of people. Which left us asking
ourselves: how old do traditions have to be to be valid? Do
they have to be thousands or hundreds of years old, or can
they be from the last 100 years, or even within living history?
Similarly, when looking at host and migrant communities in
Birmingham, we had to ask ourselves: who do we class as
host and who are migrants? That may seem like an obvious
question to some, imagining that Birmingham and the
UK’s host population is white British. Which is correct;
however, in a country and a city in particular which has had
communities migrate to us and settle over hundreds
of years, and particularly the last 100 years from Ireland,
India, Pakistan, Bangladesh, Somalia and the Caribbean,
when do they become part of the host community?
For all those who have been part of the core team in Birmingham leading on the project, we have been quite clear
that for us the project was a vehicle to bring different communities together, to profile the rich cultural city we live in
and to celebrate that which makes us the same (rather than
our differences). We wanted the project to be an opportunity
to find out new things: a deeper discovery of the music and
traditions and a genuine collaboration between people of
different backgrounds.
The approach we took in delivering the project again set us
apart from our partners. We did not have a detailed project outline from the start it: was very open and had wide
parameters with not many fixed points. And this we believe
was key to the process for working with the communities
and can be applied to all partnerships: Not going in and
saying “this is what we are doing and this is what you’ll
do”, but instead saying “this is what we are interested/

concerned/driven by, are you and would you like to be
a part of exploring with us?” Therefore our project was
built on trust and vision. We built relationships with our
partners local and global based on a principle and asked
that people join us in our exploration with a promise of
something amazing happening (even though we couldn’t
exactly say what it was).
Over time a structure did emerge within the project, which
was responsive to our experiences. We have allowed
ourselves to use the whole 19 months of the project to think,
discuss and meet with people providing events as marking
points on our journey. The other key structure was an artistic
one of The Melting Pot Symphony. The symphony became
our artistic thread to the project, commissioning our lead
musician to take from all of his experiences in the partner
cities and working with key groups in Birmingham to create
an artistic response. The symphony, which was part of the
finale of MELT at the Suq Festival in Genoa, enabled for
pro-fessionals and community members to share a platform
and work collaboratively as well as provide an artistic outcome and legacy for the sub-project.
What did we learn from the project, from our work with
communities and the question we faced regarding tradition
and migration? With regard to migration, we went with what
we felt to be right and which is also promoted by agencies
in the UK working in community cohesion: for those who are
born in the UK, no matter what cultural heritage they are
from, are British and therefore part of the host community
they have made their home. This proved difficult for some
visitors from our partners to fully understand, seeing anyone
who was not white British as “foreigners”, but for those in
Birmingham who have embraced our continually evolving
city, we see this as a way of life. Therefore in regard to
traditions we grappled with what that looked like for us
and then drew on the many different musical cultures
we have from choral tradition, music made in pubs across the city and then the music brought with migrated
cultures from Ireland’s Catholic and music scene and
that from Islamic faith.
We ended with what we felt was a great piece of artistic
work that captured the spirit of the journey we have travelled
on and celebrated what our city represents culturally. A
legacy has been left by the sub-project that now needs to be
built on. Additional funding is allowing the work to be profiled
across the city and next we will look at what partnerships will
be further built on to continue the relationships and artistic
collaborations. We sought to support community cohesion
through this project, a big task but something that we have
certainly contributed to in our locality and we will continue to
build on.
Claire Marshall is MELT Project Coordinator, Golden Hillock
School, Birmingham
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The students Fatima and Amina of Golden Hillock School, Birmingham

The drama piece “I am”
performed by pupils from
the English Martyr’s Catholic
School in Birmingham

Intensive discussions in a workshop of Little MELT in Birmingham

The Premiere of the Melting Pot Symphony in Birmingham during Mega MELT

Loads
of Music
in the
Air –
A travel
report

At the invitation of Claire Marshall,
project coordinator of MELT Birmingham,
the four musicians of the Bavarian Servi
family set off in the autumn of 2008 for
England’s second largest city, where a
crowded three-day programme of cultural
exchange at personal and musical level
awaited them. Of course, the Bavarian
element was well represented: the four
Servis, Nikolaus, Gertraud and their
two sons Johannes and Leonhard, were
accompanied by a Styrian accordion,
66 hammer dulcimer, a euphonium, a type
of xylophone known as “Hölzernes
Glachter” (“wooden laughter”) and an
Alpine zither called a “Scherrzither”, plus
a stand for the hammer dulcimer and a
trumpet in their hand luggage. The
shipping costs of 1,300 euros just for the
harp would have broken the bank, so
they gratefully accepted the loan of an
instrument from the Birmingham Music
Conservatory. In England the traditional
musicians provided more than a taste
of unknown musical worlds: to reduce
baggage weight they had donned
“ultra-Bavarian” clothes – dirndl dresses
and Lederhosen – for travelling.

September 12, 2008:
arrival in Birmingham
On the way to our hotel, the men in the family were asked
first of all to change into long trousers and long-sleeved
shirts (we had travelled in traditional Bavarian dress) for the
visit to Golden Hillock School which was on the agenda immediately after check-in. What can we expect to find there?
97 % of the pupils at Golden Hillock School are Muslims
from Birmingham and its environs; almost all the girls wear
black headscarves. After lunch we were given a tour of the
school by two of the girls. As we found out in a short introduction, our music is regarded as unclean music by these
orthodox Muslims, mostly of Pakistani and Somali origin (but
already the third generation to live in England!), so that only
a few pupils were allowed to attend our performance.

The Servi family at the airport in Birmingham

Afterwards we visited a Muslim community for the iftar meal
(breaking the fast), where we received a warm welcome and
were taken to the men’s prayer room. We took our places
cross-legged for a thirty-minute introduction to Islam and to
the holy month of Ramadan. The women were then asked to
go to another room at the end of the corridor to pray with the
Muslim women and eat iftar separately from the men.
Plastic tablecloths were spread out on the floor, around
which the women gathered. (...) First, dates and milk or fruit
juice were served, then rice with meat and sauce, followed
by chopped fruit and cake as the third and fourth courses.
Everyone ate communally out of a bowl placed in the centre
of the tablecloth! The men experienced the same procedure.
September 13, 2008:
first workshop with Ian Chapman and
his musician friends
We were collected at 10 am for our first workshop at Golden
Hillock School. Ian began by asking us to think of any familiar melody in B flat major, and then to improvise. One of us
started, and the others had to join in. After a while Ian had

The Servi family with friends from Munich and Birmingham

the idea that everyone should shift to a random key, which
sounded very strange to our ears (as if people with no musical skills at all were trying to play different instruments at the
same time). We then tried a few other approaches, none of
which really led to anything.
In the meantime Claire distributed MELT postcards on which
we were asked to describe our impressions. We finished the
workshop after around two hours.
To sum up our second day, we had been looking forward to
playing music together and were keen to get started, but we
felt musically somewhat cheated, and wondered (...) in all
seriousness why we had gone to all the trouble of bringing
our instruments safely over to Birmingham.
September 14, 2008:
second workshop with Ian

and an Irish piece for him from our repertoire, which he
immediately agreed to. We selected a 16th-century English
dance tune, changed the rhythm and tried to add a more
modern slant to the tune. First we played it in the original
on harp and hammer dulcimer only, then added all the
other instruments on the first repeat and changed from
3/4 to 2/4 time on the second repeat, changing the tempo
more and more.
We finished the workshop around 1 pm with a far better
feeling than the day before, had a quick bite to eat and then
met at 2.30 pm at the stage in the Arcadian Centre to set
up and do a sound-check. Our joint performance, where we
were to play the pieces developed in the two workshops, was
scheduled for 3.30. It was lovely to see how the Bavarian
music appealed to people and to see them dancing straight
away. We also recognised a few of the Muslim people we
had got to know on the first evening at the iftar meal!
At 4 we quickly packed up and brought our instruments to
the city square in Ian’s van. At our request Claire had arranged for us to busk in the street. We loved it!
To summarise our third day, in the second workshop we
managed to come together as musicians and actually create
something new, so that from our point of view the idea of
melting became reality to some extent. Our direct contact
to Birmingham people on the street was an immensely
positive experience: music really does know no barriers and
is understood all over the world. Music is a way of rapidly
overcoming cultural barriers and sparking conversation with
people. Particularly in busking, where one can first confront
The Servi family as buskers

After breakfast we took our instruments to the Hippodrome
theatre, where the second workshop had been planned in
the foyer from 11 am to 1 pm. When we asked Ian whether
there was such a thing as traditional English music, he told
us that it was still played in scattered areas in the country
but not in Birmingham any more; here typical brass band
music was more popular. We suggested playing an English
Gertraud Servi in
the music workshop

people’s natural curiosity with something “different” and
“foreign” in an atmosphere that is free from commitment and
obligation, and then, if the inner readiness is there, inspire
their enthusiasm.
To sum up our stay as a whole, it was a fantastic and
enriching experience! We were overwhelmed by mixed
emotions. A particularly positive discovery for us was that
our music was just as well received by English audiences as
it is in Bavaria. We would have liked to be more musically
active and experience English traditions more intensively at
musical level – but there was simply too little time...
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EUROPEAN
IDENTITIES
AND URBAN
CHANGE
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Travelling to a foreign place with the intention of exchanging ideas and opinions about differences in
cultural tradition with other people is one thing. It is quite another to leave one’s own culture – voluntarily 69
or involuntarily – in order to settle in a place which is initially alien. Is a new homeland even thinkable?
What exactly is it that helps to “familiarise” an unfamiliar situation at some stage of the process? What
do the new settlers need to leave behind for ever, and what do they perpetually carry with them as “invisible baggage”? And how do strategies for finding answers to this throng of questions become etched
into personal biographies and urban cultures within Europe?
“Giving Visibility” was the name given to one of MELT’s key objectives, with the aim of giving expression
to these aspects in dialogue between the project’s partners and a host of cultural practitioners. Two subprojects examined approaches and perspectives for the topic of migration in Europe within the scope of
their research, pursuing an explicitly theoretical approach:
Vienna was the starting-point for a series of interviews conducted with artists of varied backgrounds,
whose “Urban Narratives” ultimately extended as far as the distances between their homelands. Yet
the common tenor among them is unmistakable: ambivalence in their feelings of home and towards
their homeland. The artists’ highly personal statements portray the problem of identity in a kind of “third
space”, an area subjectively perceived and occasionally actually officialised and regimented, in often
shifting locations somewhere between the country of origin and the country of immigration.
The three-month “ScienceLab”, held in Villa Waldberta as part of the Munich research and exhibition
project “Crossing Munich”, produced a combination of scientific and artistic perspectives on the specific
nature of Munich as a city shaped by migration. Within the scope of the project’s interdisciplinary goal
of challenging widespread approaches to the presentation of migration-related themes, the various
positions represented created a link to nationwide debates on identity policies and fostered a quite unusual and highly important change in perspective regarding urban cultures in Europe. The exhibition of
these projects at the rathausgalerie in Munich in summer 2009 offered a chance to experience these
interdisciplinary reflections on migration.

Urban
Narratives:
Protocols
of
migrant
artists
in Europe

Tina Fischer, an Austrian artist living in Istanbul, and her paintings

Originally from Cyprus, the Vienna-based architect Nelin Tunç knew what to
ask for when she started her long-term survey on the artistic, socio-economic and
cultural aspects of migration. Her travels through Europe for more than a year
resulted in a many-voiced interview project which was initiated within the framework
of MELT and documented by Ula Schneider, artist and MELT Project Coordinator
at Soho in Ottakring in Vienna.
“Urban Narratives – Exploring 4 Cities” records the histories of artists from
migrant backgrounds living in Istanbul, Birmingham, Munich and Vienna, collecting
their personal stories, sharing their thoughts and work experiences. The analytical
approach of interviewing helped to draw comparisons between different artistic
70
processes, local government policies and urban and social qualities of the cities,
and therefore between the multi-faceted notion of social cohesion. The impact of
tradition, migration and the local environment on the creative processes and artistic
expression was the key focus of the research.
“Urban Narratives” contains voices of artists from Nigeria, Colombia, Paraguay,
Cuba, Uruguay, Turkey, Austria, Cyprus, Mexico, Thailand, Poland, Brazil, Vietnam,
Bangladesh, Pakistan, China, Singapore, Iran, Sudan and the UK.

Sculpture in the parc in Istanbul by Dilara Akay

Mukhtar Dar, visual artist,
filmmaker, art director, Birmingham
As a child I was into art. In Pakistan I used to draw and
paint. When I came here, I was never accepted, coming
from a different culture. The only way I could get accepted
was through my art, my painting, because I was very good
at it. I realised how important that is. I was also a very good
long-distance runner. Through these two things, I was
accepted by the kids.
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I am a product of the late Eighties. The late Eighties was
the time of recession in Britain. There was a lot of unemployment and Britain was going through a radicalised
movement. At the same time there was the community arts
movement, which was very political, which talked about
the arts’ need to be socially relevant. The immigrants were
being blamed for all the ills that befall society.
What was happening in terms of the migrant communities?
Our parents who had come here in the Fifties and Sixties as
cheap labour were beginning to become unemployed. And
we, as the second generation growing up in the cities, given
the British history of colonial empire, began to ask questions. Why are we here? Then we began to realise that, well,
we are here because Britain was there.
The first generation was fighting for equality, for equal
pay, for pride, for humanity. The struggles began to move
from factory floors into the communities. At the same time
there was the rise of the National Front. What you had
were women’s struggles, working class, miners’ struggles,
conflicts in Northern Ireland, the fascist organisations that
blamed immigrants; also we had the black Asian-AfroCaribbean Communities talking about their rights. We, as
the second generation, began to organise, aiming to defend
the community. Self-defence became very important.
My art work was very much affected by all these aspects.
As an artist I began to think about the role of art in struggle
and about community arts. As artists we were then confron-

ted with looking at our work: How is it relevant to what is
happening and to our communities? A lot of the universities
were occupied at that time. The students were occupying
the campuses – also in Sheffield, where I was studying.
Today, the level of alienation that existed in the Eighties
no longer exists. As in America, certain sections of the
Asian-Afro-Caribbean community are doing well. But there
is a huge layer of people in the cities, in terms of class,
who are still disenfranchised. We still have tensions, we
still have problems.
I would say I am both British and Pakistani. I used to say
back home in Pakistan. But when I go to Pakistan, I don’t
really feel part of Pakistan, because my friends are here
and I grew up here. But in a globalised world I don’t think
it is a problem having multiple identities. I am black, I am
Asian, I am of Pakistani and Moslem background, I am from
Birmingham, I am a socialist. Depending on whom I speak
to, I have changing perspectives.
Originally from Pakistan, Mukhtar Dar came with his mother
and his sisters to Birmingham at the age of 11. His father
came to the British town of Sheffield in the 1960s as part
of the post-war migration. Mukhtar Dar studied Fine Arts in
Sheffield. Today, he is the art director of the arts initiative
“The Drum”.

Delphine Kini Mae, performance artist,
actress, Vienna

Liz King, dancer,
choreographer, Vienna

I tend to deny my roots. It took me a long time to accept my
roots and integrate them. You want to assimilate, but it does
not really work, because the personal culture and the rituals
are always with you. I started to become more aware of my
Asian past and learned more about the history since I went
abroad. It was an interesting twist. Different cultures come
together and they reach my work. The process of inspiration
comes from immediate surroundings. The ethnic background plays a role.

Pinkafeld is a fabulous desert. Burgenland is inhabited by
a mixed race, very bright, lots of fun. Asylum-seekers who
have to live here don’t experience any racism. There are
now more opportunities for learning and new possibilities in
learning processes. The teachers are very open.

Artists should be more motivated to come out of their studios and go into reality. Art is my spirituality, it’s part of reality
and communicating with people and finding out how they
live, to travel, to live in other cultures, to be open. You have
to pass your spirit – art is life!
Artists are like everyone else. I don’t like the “elite” approach. I like to encourage artists to share, to have a more
open process and a relationship to people. I hope for more
independent exchange programs internationally, so that
young artists can be more exposed.
I want to tell other artists: keep going. At one point it just
happens. You have to be patient. Try the Buddhist approach:
you do your best and things will come.
Delphine Kini Mae is an interdisciplinary artist from Taiwan
with Finnish residency. After a long period in the United
States, where she received her dance theatre degree, she
studied film in Amsterdam and received a honoured
advanced interdiciplinary arts diploma in Helsinki, Finland.
She has also been actively engaged as an advocate teacher
and workshop leader for migrants and refugees.
She currently lives in Vienna.

I work with young people from Africa or Chechnya and with
young Roma. They often lack a social environment and
family structure. Unemployment is high and everything is
increasingly escalating. They’re restless, listless, have
no structure to their lives. I give these young people a
foundation to enable them to express their own creativity.
I’m grounded here. I’ll always be a foreigner because of my
accent. I know what it’s like, and it keeps me awake and
alert. I have basic trust in people. The irony is that many
Austrians are actually foreigners.
Liz King was born in Salisbury (UK) and studied at the Royal
Ballet School in London. She moved to Vienna in 1978. After
working in different European cities from 1982 to 1995 she
returned to Vienna and refounded Tanztheater Wien. Today
she works and resides in Pinkafeld, about 1.5 hours’ drive
from Vienna, where she founded D.ID (Dance Identity). The
philosophy of D.ID is to involve people of all ages and
cultures, offering them the opportunity to find an identity
through dance.
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Aloun Phetnoi, dancer, choreographer,
dance teacher, Munich

Karina Smigla Bobinski,
visual artist, Munich

Yo wazzup diz iz Aloun aka FreakyLoon straight outta
Munich Germoneyyy represen…da mighty step2diz crew
established since1994! luvin life, luvin hiphop lovin dancin...
and everyone whos lovin it too... Started bboyin...in 1994..
I’m just teaching classes 4 kidz jus keep on muvin and
dancin da whole week… Also w.orkin at UPS... Man... life is
hard bak here in Munich... jus be real 2 ma self and doin ma
thing and keep on movin.

I’m Polish, but half-German. So what does being German
mean to me? That’s what you ask yourself when you find
out that there’s something inside you that you hadn’t ever
been conscious of before because it was simply never
talked about. I tried to confront it honestly, which wasn’t
easy.
I grew up in a Socialist country where women had a far
more equal status. My mother was a real businesswoman,
and that left its mark on me. I grew up without any need to
ask the question “male or female”. It was a shock for me
to come to Germany and to see the plans here to combat
unemployment by encouraging women to go back to the
kitchen.
I immediately felt at home at the Academy. Of course, you’re
looked on as a bit exotic, coming from somewhere else and
with a different temperament, different manners and habits.
But I felt really content.
Life is my inspiration. My art is my means of communication.
I can’t express what’s inside me with words alone, but I can
do it with my art.
I also view it as research – research in the field of vision. I’m
interested in how our understanding of what is seen actually
works. We don’t place so much faith in reality any more,
and we’ve forgotten how to look, to marvel, to discover the
world anew. If something is different in some way, if it looks
complicated or playful, we automatically think it must have
been produced artificially. My works are based on very
simple rules which encapsulate an element of confusion. I
allow people to rediscover the art of marvelling. Video is an
interesting medium, as is everything which uses time or, to
put it another way, where sequences of events take place.

My father is from Thailand, my mother immigrated from
Vietnam. We first moved from Vietnam to Laos and then
from Laos to Thailand, where they caught us because
we were illegal immigrants, and then we were sent to a
refugee camp where I was born.
I feel like a German. It’s very difficult because I don’t look
like one and have a lot of problems with the police for that
reason. I also don’t have a German passport. When I say
I come from Germany I get the answer, “You’re not from
Germany”. Yes I am, I say – I’m from Thaigermany. When I
meet people from Thailand I say that I come from Vietnam.
It’s always complicated.
I’ve been in Munich now for 15 years, travelling as a dancer
or hiphop event promoter, I’ve built up a name for myself.
It’s very popular. In Munich we’re linked together with a lot of
love. That’s our dance tradition. It’s always about humanity –
not about spinning round on your head.
Aloun Phetnoi is a 29-year-old breakdancer who came with
his family to Munich as an asylum seeker in 1980, fleeing
the war in Vietnam. He still holds the “Jeansausweis”, the
blue travel documents for refugees. He works as a dancer,
choreographer, dance teacher and facilitator and lives and
works in Munich.

Karina Smigla Bobinski is a Polish artist who left Poland
20 years ago with the idea of studying arts in France. Today,
Karina Smigla Bobinski is involved in international projects
all over the world. She teaches at universities in different
countries including Afghanistan and Thailand, and currently
lives and works in Munich.

Safak Orbay, actor, writer, Istanbul
Cihangir holds a special place in my life. It is a very exceptional place in Istanbul – it is, in a way, Istanbul itself.
When you look down from Cihangir you can see both of the
continents: Asia and Europe. I am from Adana. I had been to
different cities and used to have problems with finding jobs
until I came to Istanbul. “Istanbul´a artiz olmaya gelirsiniz”,
people used to come to Istanbul to become artists. In a way,
that was the reason for me to come to Istanbul, to find better
job opportunities as an actor. Istanbul has many possibilities
in cinema, movies, television series.
I also have an antique shop in Cihangir, because I do not
earn much money through acting. In Turkey, it is very difficult to earn a living as an actor. It is easy to say you are an
actor, but not easy to live like one.
I came to Istanbul 10 years ago, but I still don’t have the
feeling of belonging to Istanbul. My life here is not the life of
an “Istanbullu”, but rather that of an “immigrant”, a foreigner.
You are a foreigner in your own country. You are a foreigner
in terms of your profession and urban culture. My relationship to the city is through arts, trade and business.
The people of Istanbul have a condescending attitude
towards people from Anatolia. That leads to alienation. I
have friends who feel alienated from their own identity. I try
to keep my identity, my culture, my behaviour characteristic
of the Cukurova region. I have a special body language and
way of speaking. I try to make a synthesis out of all these
elements.
It does not matter how popular you are as an artist in Istanbul. You are and you always stay “tasrali”, a person from the
countryside. You are well-known, but a man of rural nature.
Istanbul is a beautiful, fascinating city, but it is not a city that
treats migrants well.
Safak Orbay is an actor of Kurdish background in his
mid-forties who moved to Istanbul from Adana, located in
the south of Turkey, eleven years ago. He had lived in
different Turkish cities before he came to Istanbul. Here he
chose the Cihangir quarter to live and work.

Mohammed Ali, graffiti artist
Birmingham
Sometimes the style of lettering that I do is more British
graffiti, influenced by the graffiti scene here. Apart from that,
when I am working on a global level, I don’t really restrict
myself to a certain place. You wouldn’t see my work as a
Birmingham style of art. Very often I do my work in different
places all over the world. Islamic traditions are a major
factor in my art. Moslems often have that mentality that we
have to go back home to discover our Islamic roots, back
home meaning Bangladesh, Pakistan or whatever. But in
fact, Islam can also be very British. You don’t have to go
back home to discover your Islamic roots.
Mohammed Ali is a Birmingham-based thirty-year-old
graffiti and visual artist who is primarily inspired by the faith
of Islam. In 1960 his parents moved from Bangladesh to
Birmingham, where he was born, grew up and studied arts
& design. His artwork focuses on building bridges between
communities and transcending cultural and religious
barriers. Mohammed Ali combines the Islamic scripts and
patterns with graffiti art. He has created spiritual murals in
the streets of many cities in the world.
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Crossing Munich:
An investigative
exhibition project
by Andrea Engl
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Migration and migrants are factors which have a substantial
impact on European cities. Quite apart from the fact that
many tourist guides like to refer gushingly to the achievements of foreign architects, or that the presence of foreign
celebrities and high achievers in a city is used in an attempt
to demonstrate its cosmopolitan nature: in European
cities migrant life is an everyday feature, a dense and multilayered entity which automatically leaves its mark on
urban spaces per se. Crossing Munich was an investigative
exhibition project seeking to tell the urban past and
present anew from the perspective of migration, making
use of the customary impassionate style of this format.
Scientists, academics and students of history and cultural
studies conducted research into migration-related themes
in Munich, going beyond the established images and
commonly encountered debate of a pluralist society.
In a collaborative process with artists, thirteen artistic
installations were created and exhibited in Munich’s city
centre in summer 2009.
The cooperation with MELT enabled this Munich-based
network project to be extended beyond the city boundaries.
As part of the ScienceLab, seven scientists and artists
from the MELT partner cities met in the Villa Waldberta, the
residence for international artists of the City of Munich.
For a three-month period they worked a few miles away
from the city on the elevated banks of Starnberg Lake,
addressing topics of migration in Munich and incorporating
their personal backgrounds, themes and methods of working
into the project. Alin Nicula from Sighişoara examined the
concept of homeland among Transylvanian Saxons in
Munich and Nuremberg. Cristian Cercel continued his
research into German-Romanian communities in Germany
and their policies of identity. Jane Woddis from Birmingham
interviewed the shapers of Munich’s arts and cultural scene

on labelling, staging and distancing of “migration” in art and
the associated policies of promotion, support and representation in city and national institutions. Demet and Devrim
Lüküslü from Istanbul conducted a series of video interviews
with members of Munich’s graffiti and hiphop scene. With
the addition of film material from Berlin and Istanbul, their
interviews became the documentary film “Upper-Cut. A blow
from the underground”, a dense portrait of the scene, which
has long fostered close transnational relations and references between Istanbul and Munich.
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The ScienceLab was also the birthplace of the work
“Favoriten – Tales of the Autoput”, an artistic project by
Irena Eden and Stijn Lernout from Vienna, which developed
an audio guide for visitors to the exhibition, leading them
in the footsteps of the former “foreign workers” through
Munich’s city centre and thus integrating the city itself into
the exhibition space. Many memories of the highway leading from Istanbul through former Yugoslavia to Germany,
travelled by so many migrants countless times in their lives,
are combined with stories of their “new lives” in Munich.
A nimble and powerful work which gave visibility to the
memories of migrants which are generally inscribed invisibly
in urban spaces.
The other direction – that of Munich’s “foreign workers” to
Istanbul – was taken by two young Munich people, Alexandra
Martini und Suli Kurban. Their aim was to use their cameras
to explore the original homeland of Munich’s Turkish inhabitants, whom they had already portrayed before their journey
in a photography workshop by the Munich youth group
uebungsraum. Another journey by these young photographers led them to Birmingham. Results of their work were later on exhibited in Genoa at the Suq Festival and in Munich.
Andrea Engl is Project Coordinator of Crossing Munich,
Department of Arts and Culture, City of Munich

Picture taken in the workshop of uebungsraum in Munich

FAVORITEN –
TALES
OF THE
AUTOPUT

“Autoput” is the name given to the transit route between Germany and
Turkey which, when labour migration began in the post-war period, formed the
main link between the foreign workers’ home countries and the countries
seeking to employ them. In Tito’s era the highway was regarded as a “project
for the advancement of the national state of Yugoslavia” and dubbed
“Highway of Brotherhood and Unity”. In the 1990s the historical transit route
was transformed into the front line of a war zone, fought over by Serbian and
Croatian forces. Partly destroyed in 1995, it reopened only a few years ago.
Since then, new borders and new streams of migration have impacted on the
travelling and environmental perceptions of those migrants for whom, until war
broke out in Yugoslavia, the highway represented a collective transcultural
realm of memory. In the pan-European system of transport corridors the former
autoput is now known as Corridor x and is one of Europe’s main transport axes.
In the project “Favoriten” by the two artists Irena Eden and Stijn Lernout,
the Autoput transit route serves as the “golden thread” connecting interviews
with people in Munich whose life stories are closely interwoven with the route.
They themselves describe the development process and the importance
of their work as follows:

“A city like Berlin or Munich has a multi-faceted system of
cultural infrastructures. The goal of our project was to
identify these infrastructures and give them visibility. In 2006
in Berlin, we planned a journey through various “countries”
without ever leaving the city, in order to understand the
many cultural, intercultural and transcultural networks. In
Munich we built on these experiences, arriving in unknown
territory within familiar environments.
Munich plays a highly specific role in migration from today’s
Eastern Europe. It holds a key position in the history of
“foreign work” (Gastarbeit), in part because it forms the end,
or beginning, of the “Autoput” transit route, also known as
Corridor x and used by the foreign workers.
With this metaphor – Autoput – in mind, we collected
addresses in Munich. We had a concept of 40 points in

Munich that we were aiming for, with the idea of a virtual
journey from Turkey to Munich. For each country along the
Autoput – Turkey, Serbia, Bosnia, Croatia, Slovenia and
Austria – we marked some points on the city map and went
to the places where people from these countries run or use
shops, bars, clubs, cultural spaces. We interviewed them –
and the product will be a small city guided tour with headphones – an audioguide.
Irena Eden and Stijn Lernout live and work in Vienna. After
studying sculpture and project art at Muthesius Art College
in Kiel, in Sarajevo and at KHB Berlin, they have worked
since 2004 as independent artists, with exhibitions and
projects in Germany and abroad.
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“The Autoput is the highway to
Turkey. 1,800 km to Istanbul, or via
Greece 2,100 km. The Autoput can
be described as the route to
Turkey, the road we all take. It’s
actually very interesting, because
it’s something we all share with
each other. Anyone you ask who
came here from Turkey to Germany
is 100% certain to know this road.”
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“Autoput means ‘motorway’.
The Autoput is the motorway to
the south. It starts in Slovenia
and ends in Belgrade. Along the
route you see Dutch, Serbian
and German number-plates, but
wherever the number-plates
come from, you know that the
cars are only driven by Turks.”

“Whenever I take the
Autoput I immediately think
of ‘going home’. For me,
the road is already ’going
home’ or ‘I’ll be there soon’,
because I only use it to go
home. It’s only logical
that I immediately think of
that when I take the route.”

“If you ask a Greek where
the Autoput starts, he’ll
tell you ‘Munich’ – but
only out of nostalgia. In
realistic terms the Autoput starts in Slovenia.”
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“I don’t take this route. I prefer to take
detours – trying a new route every time has
practically become a philosophical concept.
It’s like a game of football, you know. Keeping
the ball looks easy enough, but in this game
all 22 players are mad to get the ball, they all
want it, and just keeping the ball suddenly
becomes difficult. Everyone’s rushing towards
you, but you still have to wait patiently for
the right moment to play the ball. That’s the
way I see the many options of returning home.
The fastest, most convenient method isn’t
always the ultimate one.”
Quotations taken from
the Audioguide of the Autoput

Crossing
Munich
via
a
Migrant
Culture:
German-Turkish
Hip Hop
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by Demet Lüküslü and Devrim Lüküslü
Hip hop music, just like other musics, migrates from
one part of the world to the other and takes different
forms while migrating. That is why it seems studying
music and music cultures in different localities becomes
an important tool for studying migration and adaptation
of global music as well as for studying globalization and
local identity. We believe that studying German Turkish

hip hop culture provides us important tools for thinking
about migration issues through a culture that is migrant
itself: hip hop culture.
The origin of hip hop goes back to 1970s, to the ghettos
of New York. The origin of the hip hop culture (which
includes different components like rap music, graffiti,
DJing and breakdancing) is very much related to ghetto
life, social exclusion and segregation. Thus its roots are
not in the WASP (white Anglo-Saxon >

Protestant) culture of the United States, but rather in the oral
tradition of the African-American culture. When hip hop
culture migrates from United States to Europe, it continues
to stay as the music of the excluded, mainly as the music of
the migrants. It is for sure its protest sound, its resisting
attitude and virile style which attract migrant populations all
over Europe, especially young populations. However, even
though hip hop culture is transmitted globally, it would not be
appropriate to argue that this culture is adopted globally
without any local adaptations. on the contrary, we believe
that it is very important to analyze these different adaptations and interpretations of hip hop culture in each distinct
culture and society. That is why we propose to analyze the
German Turkish hip hop culture in order to better understand the artistic creation of the hip hop scene in Germany
and in order to better understand the tactics created by
especially young people towards migration issues through
hip hop culture. Since most of the research realized on
German Turkish hip hop culture focuses on Berlin and on
Kreuzberg in particular, we believe that focusing our
research in Munich is important for enriching researches on
hip hop culture in Germany.
Ironically, the actual “homelands” of Turkish hip hop
are the US and Germany, and Turkey is the “diaspora”.
This shift in the image of “homeland” is an interesting
theme that makes us ponder the interplays between
“imaginary homelands” and “diaspora”.

derrim lüküslü
and Mcbray (right)
in Munich

It is important to note that hip hop culture migrated to Turkey
via German Turkish youngsters. German Turkish youth
was soon affected by this migrant culture and the second
generation of Turkish migrants very soon linked their
own experiences with the exclusion and segregation of
Black people in the US and started enjoying this protest
and resistant black sound. It would be these second
generation young German Turks who would bring hip hop
culture (especially rap music) to Turkey. As most of the
researchers on the history of rap music in Turkey note,
even though the tape cassettes of American rappers of the
period like run DMC, Mc Hammer and Dr. Alban were
distributed in Turkey in the early years of 1990s and even
though a Turkish group, Grup Vitamin was using rap music
beats as a parody of American rappers, it was with the
release of the German Turkish rap group Cartel`s album in
1995 that rap music started to be known by large audiences
in Turkey. In fact, Cartel was not composed of all second
generation Turkish migrants, but there were also a German
and a Cuban included in the group. The group`s album was
released after the events at Mölln and Solingen in 1992 and
1993 and it seems that one can learn a lot about everyday
experiences of the migrants in Germany from the song

lyrics of Cartel as well as from the interviews realized by the
group. That is why it would be a mistake to see their music
only as “African American rap”, “Turkish rap” or “German
rap”, but as a combination or a bricolage of these three.
Their music seems to be combining particularist and
universalist music: mixing traditional Turkish lyric structures
with an Afro-American drum-computer rhythm. The
language used also demonstrates the hybrid characteristics
of their music.
The “migrant” culture created by German Turks in
Munich is a cry for integration rather than a sign of
protest and resistance.
The German-Turkish hip hoppers who were interviewed
complained very often that they are not recognized or
respected by either the German or the Turkish community. Especially the rappers singing in the Turkish
language complained for being excluded and rejected by
the cultural activities and festivals organized by German
authorities. However, it is also important to note that our
interviewees had also complained that their activities are not
recognized and respected by the Turkish community,
including their own families. That is why they had given so
much importance to the fact that we are interviewing them
since they felt that their work was valued and respected. In
the interviews, they had often told us their struggles with
their own fathers and mothers, relatives, etc. to make hip
hop culture accepted. That is why even though their music
and their outlook look so resisting and protesting and
even though they describe the places that they live like
Neuperlach as spaces very different from the city center of
Munich (the existence of surveillance cameras omnipresent
in Neuperlach confirms their ideas), as ghettos, in fact
it is so difficult to name their culture as a protest or counterculture since the willingness to be accepted, recognized
and respected is so evident.
The text is an extract from the research paper by
Demet Lüküslü and Devrim Lüküslü. The scientist and the
documentary filmmaker from Turkey participated in the
ScienceLab where researchers and artists from the MELT
cities worked at the Villa Waldberta, the City of Munich’s
residence for international artists, from October to December
2008. Their approach to the aesthetics of diaspora
throughout the underground Turkish hip hop culture was also
the subject of video recordings of their fieldwork and the
realization of a 64 minutes long documentary “Upper-cut.
A Blow from the Underground”, presented within the
final exhibition of “Crossing Munich – Locations, Ideas and
Discussions on Migration” in summer 2009.
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At Home Abroad –
Young photographers
capture foreign
life in their own city
and seek traces of home
in a foreign land

The Crossing Munich project included not only the ScienceLab, but also workshops
with young people from Munich, both with and without migrant backgrounds.
Equipped with cameras, they explored their own city on their quest: “zuagroast”
[Bavarian dialect for “immigrated” or “blow-in”], a project by two Munich photographers, Andrea Huber and Nguyen Tan Loc (“uebungsraum”), portrays the stance of a
young generation on the life of urban migration, capturing related places, images
and debates in Munich in photography and film. Some of the photographic works
developed uniquely personal perspectives, thus retelling the story of the city and its
society from the perspective of migration. In October 2008, some of the workshop
participants travelled to Istanbul and met up with other young people there in search
of their personal images of the city and its migrants. Other participants from Munich
86 joined the workshop held in Birmingham during Big MELT in spring 2009.
A selection of the photos created in these workshops were shown in Genoa during the
Suq Festival under the title “mingabul & m’ham” as well as in Munich under the title
“zuagroast” as part of the comprehensive programme of the Crossing Munich
exhibition. The following is a short excerpt from the travel report by Alexandra Martini
and Suli Kurban who formed part of the Bavarian MELT delegation in Istanbul.

“We spent two days taking part in the photographic workshop in Istanbul with the photographers Andrea Huber and
Loc Nguyen. With no idea what we were letting ourselves
in for, we were taken along by Cüneyt, a photographer, and
his two students Genjai and Apo to areas of the city which
had once held Orthodox or Jewish populations. Once there,
we wandered through the streets and the subjects practically jumped out at our cameras. What we particularly liked
was the way in which people were so open and willing to be
photographed: in some cases they even asked us to take
their picture.
On the first day we visited the districts of Fener and Balat.
They are strikingly different from the European-style quarter
where our hotel was. We had to stay together and keep our
eyes open. There was a lot of poor housing, and we had the
feeling that the whole of life took place on the streets. The
tea houses were filled with old men playing board games.

On the streets, old men and women sat on low stools at little
tables drinking tea.
On the second day we went to Galata, where every lane
sells just one type of object – lamps, say. At the shore we
watched the rows of fishermen on the bridge and saw a vendor of fresh-squeezed fruit juice. We were also lucky enough
to be allowed to take pictures in a mosque.
Each evening we held a photo presentation of that day’s
photos for everyone interested.
On the last day, we went with the two photography students
to the Egyptian bazaar directly on the Bosphorus and afterwards ate fish sandwiches that were fried on the boat decks.
This was only the beginning of the project, and we hope that
the Munich-Istanbul project will continue to offer a vibrant
exchange of ideas and that the young Turkish people will
visit us here. We will keep in touch with them by exchanging
postcards (Istanbul in Munich and vice versa).”

Greetings from

Mingabul
Photo collage shown in the exhibition
“mingabul & m’ham” in Genoa
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Series of photographs taken
during the various photoworkshops of
“uebungsraum”, displayed in the
exhibitions in Genoa and in Munich

The Bosporus_Istanbul_Turkey
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Teacher & Students at the Golden Hillock School

> Juggling with

Audience at the Suq Festival
in Genoa, June 2009

Seven Balls:
What Makes a
European Project
Worthwhile?
by Hertha Pietsch-Zuber
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The MELT project: seven individual projects, some with
their own traditions and some completely new developments; seven different approaches, each with its own rules;
seven highly individual solutions – it was like juggling with
seven balls while only discovering or developing the rules as
the game progressed. A process that was not always clear
to outsiders, and an underlying deeper significance that was
not always perceivable. Even the two Munich projects
operated in widely differing environments with strictly
differing methods. How can so much diversity be treated
with respect and appreciation where the final goal is to
create common ground?
The Cooperation
When we – that is, the six partners involved in MELT –
started to work on the project almost three years ago, we
did not know each other well as partners. We had to feel our
way forward as the project progressed, to find out who the
others were, how they worked and whether they could be
relied upon. We had met in the beginning in Sighişoara to
detail our concept, to split up the work and responsibility and
to establish a common timetable. Originally we attempted to
develop a highly organised and thoroughly planned process.
This proved not to be sustainable, as working intensely
on a project over such a long period and permanently maintaining the impetus in the communities was an impossible
feat for all the partners with the organisational resources at
their disposal.
After the kick-off session we all went back to our locations
full of ideas, only to be confronted with routine work at home
and the local circumstances. The hard work for all of us
started when we had to align the idea of MELT to the
realities at home, while also needing to stay connected inter-

nationally. We had chosen to work with cultural practitioners
at community level (for example, amateur musicians) which
meant that – unlike already globalised professional artists
such as contemporary dancers or classical musicians – our
MELT participants were not used to working at international
level. Local circumstances thus had to be incorporated and
our MELT activities had to be adapted to them. For example,
every location had its own way of searching for local traditions and engaging with them. While in Sighişoara ancient
traditions are visible and easily differentiated, there were
also cities such as Genoa or Birmingham which are unsure
about their own traditions and which examine the issue of
what exactly a tradition is. Munich, however, has a vibrant
urban traditional culture, which is confronted by prejudice
on the one hand while undergoing a genuine renaissance
among young people on the other.
Travelling to meet up in person was limited to a few coordinators’ meetings. Communication therefore involved
e-mails, and in some cases phone calls, often used for ease
of communication and sometimes because of language.
Indeed, language, THE central theme in MELT: even though
the major art form chosen for MELT was music, which
serves as a bridge between the various cultures, we were
forced to realise that music does not solve everything. “The
language agreed for the project was English, .... but the
level of English-speaking abilities within the group varied
widely, from no English to barely any English, to some”,
stated musician Ian Chapman. One of the musicians, for
example, was practically unable to share his wealth of
knowledge on Romanian traditional music with his musical
companions until we found an interpreter for him. We
established that it is necessary to have a certain level of
knowledge in a language in order to express details. What
does someone understand by a word? Does it have the
same meaning in the other person’s language? Or did >
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the person use an incorrect or less suitable word simply because he or she does not know the correct word in English?
Apart from speaking different languages at different levels
of expertise, the task of working as a virtual team spread
throughout Europe turned out to be quite a challenge.
Each partner organisation had its own rhythm and schedule
influenced by specific local circumstances. We continually
wondered what problems the other partners might be
dealing with at any given moment; one partner may already
be working on the next event, while another is still working
on activities from the last one or on other projects running in
parallel, so priorities may differ from one partner to the other.
How do you get things done? How to keep everybody
involved? Unlike simply having to cross the corridor to
discuss issues, we had to take it on trust that our partners
would fulfil the agreements made. MELT was a cooperative
project involving partnership on equal terms, unlike a project
where one organisation is solely responsible for commissioning the tasks. It proved to be both a challenge and
an exciting aspect of project coordination, and an area in
which we experienced Europe at first hand.
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This also has to do with resources and the time available.
European projects do tend to require more resources than
calculated, and do take up a lot of time – mostly because
one is highly motivated to produce outstanding results, but
also partly because one is often working outside set rules
and local procedures. Juggling with the budget, for example,
takes up quite a lot of time, and communicating and sharing
information is another time-consuming task. To keep the
original project plan stable – for example, the original project
partner in the UK was dissolved between the project application and project start, and the Munich project Crossing
Munich changed its schedule so that it almost exceeded the
project scope – is always a delicate balancing act.
The key to the solution is to have trust in one another and to
use teamwork – an approach which proved successful.
The Content
The approach of the MELT project was to provide new
impetus for intercultural dialogue and to promote international cultural cooperation. The focus was on local cultural
traditions from a variety of fields, particularly those which
had been incorporated into city neighbourhoods through
migration trends. MELT attempted to give visibility to these
creative, enriching areas of potential. What do Latin
Americans and Africans bring along with them to the port
of Genoa? What type of culture develops in an area of
Birmingham where 98 per cent of the pupils in a school are
Muslims from Southern Asia and North Africa? How does
Sighişoara in Romania deal with the exodus of its minorities,
who have been a shaping force of the life, culture and tradi-

tions there for centuries? What can we learn from
coexistence in the Istanbul district of Cihangir or Brunnenviertel in Vienna? How is Munich changing with the
presence of migrants from all over the world?
In MELT, we were successful in giving visibility to the
potential offered by this diversity of cultures in city
neighbourhoods by organising many, and many different
types of, events. We learnt to take the factor of time
seriously – in the music workshops in particular, it became
clear that “melting” takes time. During festivals cultural
exchange can only function to a limited extent, since here
the primary activity involves public performance where
individuals display their cultures. More time is needed for
the artists to grow together and for a cultural exchange
based on discourse to develop. And yet everywhere from
major festivals to small-scale local events, melting was
practised with energy and intensity. The strong focus on
local circumstances helped to tap into the potential
available locally and to use it as a basis. The sustainability
of MELT at local level was thus assured; by involving
local cultural players, a range of activities will continue after
MELT’s closure (e.g. MakingMusi in Munich, community
work in Birmingham, Suq Festival in Genoa).
What MELT has achieved is a broad range of interconnections established through exchanges between artists
at international multilateral level. The project successfully
brought international impetus to local cultural scenes in the
partner locations, involving local cultural players in the
process. Those involved gained at least an introduction to
the conditions and cultural strategies of other cities
and cultural organisations in Europe, and were able to
experience the process of adaptation to specific circumstances and contribute their own inputs. The exchange
which took place within MELT can continue as the basis
from which joint ideas and projects are created – across
borders, and perhaps with a new perception of local
tradition. In this, we have achieved more than we set out
to do. Friendships developed that will continue after
the project is over.
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Would we do it again?
The answer is: yes, we would (and will) do it again, even if
the rules for cultural exchange continue to be played out in
the field of vision of the culture observing them. It is the local
features in particular that have such exotic flair, sparking
partners’ interest and enticing them to join in. Our project
was a joint paean to diversity, in which the protagonists
joined in a spirit of enquiry and curiosity with the deep need
for mutual understanding.
Hertha Pietsch-Zuber is the Project Director of melt,
Department of Arts and Culture, City of Munich

Sentiments of MELT participants in Birmingham

Grand Finale of MELT in Genoa during the Suq Festival 2009

experimented

taught

sent on journeys

listened

had the courage to face conflict

lived life to the full

gave visibility
held interviews
opened up opportunities
challenged audiences

laughed

created points of access

discovered
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photographed

made films

scrutinised clichés debated

danced

ate, drank, celebrated

melted

learnt

scrutinised clichés

exchanged ideas and views

held interviews

connected people

married

acted

fell in love

made music

composed
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MELT
Project Partners

Birmingham
Golden Hillock School
Claire Marshall
Karen Slater

claire.marshall@mac.com
kslater@goldenhillock.bham.sch.uk

Golden Hillock Road
Sparkhill, Birmingham B11 2QG
UNITED KINGDOM
www.goldenhillock.bham.sch.uk
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Genova
Comune di Genova – Direzione Cultura –
Ufficio Cultura
(City of Genoa – Culture Department –
Cultural Policies Office)
Annamaria Agarini
Gianna Caviglia

amagarini@comune.genova.it
gcaviglia@comune.genova.it

Palazzo Ducale – Piazza Matteotti, 9
16123 Genova
ITALIA
www.comune.genova.it
The SUQ Festival is a production of Chance Eventi/Associazione Suq with the collaboration of the City of Genoa, the
Province of Genoa and the Liguria Region.
Carla Peirolero
info@suqgenova.it
www.suqgenova.it
İstanbul
Cihangir Güzelleştirme Derneği (CGD)
(Cihangir Neighbourhood Association)
Selçuk Erdoğmus

selcuk@cihangir.org.tr

Sıra Selviler Caddesi 186 / 2
34433 Cihangir-Beyoğlu / İstanbul
TURKEY
www.cihangir.org.tr

München
Kulturreferat der Landeshauptstadt
München
(Department of Arts and Culture, City of Munich)
Hertha Pietsch-Zuber hertha.pietsch-zuber@muenchen.de
Burgstrasse 4
80331 München
GERMANY
www.muenchen.de/kulturreferat
Sighişoara
Asociatia Centrul Educational Interetnic
pentru Tineret (ibz)
(Centre for Interethnic Youth Education)
Volker Reiter

programe@ibz.ro

Strada Basti Onului Nr.4-6
545400 Sighişoara
ROMANIA
www.ibz.org.ro
Wien
Verein SOHO IN OTTAKRING (S.I.O.)
(Soho in Ottakring Association)
Ula Schneider

contact@sohoinottakring.at

Brunnengasse 68/9
1160 Wien
AUSTRIA
www.sohoinottakring.at
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Melt
Cultural
Practitioners

Artists, scientists and community members

in Birmingham:
Adrian Ivaniţchi, Aisha Riaz, Alexandru Barabaş, Amina Abdi, Andrea Huber, Anne Linke, Carla Peirolero, Chris
Bolton, Claire Bond, Clare Edwards, Duo Jovanovic, English Martyrs Catholic Primary School, Familienmusik Servi,
Fatima Ali, Gail Owen, Gratia d. Ensemble del Liceo Internazionale Deledda (Antonella Sbragi & Enza Nalbone, Daniela
Parodi, Hamza Hamid, Irina Bianchi, Jennifer Villa, Martina Di Terlizzi), Ian Chapman, Ian Whitmore, Kelly McCarthy,
Loc Nguyen, Maximilian Pongratz, Merron, Metro 12 (Abbas Shapuri, Bushra Khanum, Lana Shigdar, Mohammed Ishaq,
Mohammed Junaid Khan, Mohammed Najmul Hassan, Mohammed Saquib Idrees, Parvase Ahmed, Summayah Mullings),
Naz Koser, Nelin Tunç, Nico Fung, Notorious, Pamela Jabbar, The Zawiya Singing Group, Tibi Gheza, Ula Schneider,
Ulfah Collective, Usma Asghar, Vicki Hill, Ziad Shah
in Genova:
Adrian Ivaniţchi, Aisha Riaz, Alexandru Barabaş, Alessandro Ginevri, Andrea Huber, Bilen Işiktaş, Carla Peirolero,
Chris Bolton, Clare Edwards, Cüneyt Gok, Davide Ferrari, Daniela Mayrlechner, Gratia d. Ensemble del Liceo
Internazionale Deledda (Antonella Sbragi & Enza Nalbone, Daniela Parodi, Irina Bianchi, Jennifer Villa, Martina Di
Terlizzi), Ian Chapman, Josef Zapf, La Banda di Piazza Caricamento, La Compagnia del SUQ, Loc Nguyen, Maria Hafner, Matteo Haitzmann, Maximilian Pongratz, Metro 12 (Abbas Shapuri, Bushra Khanum, Lana Shigdar, Mohammed Ishaq,
Mohammed Saquib Idrees, Mohammed Najmul Hassan, Parvase Ahmed, Summayah Mullings), Michele Maschi, Nelin Tunç,
Sebastian Meier, Sophie Rastl, Suli Kurban, Tatiana Zakharova, The Zawiya Singing Group
in İstanbul:
Abdurrahman Yaltur, Adrian Ivaniţchi, Alexandra Martini, Alexandru Barabaş, Andrea Huber, Carla Peirolero, Chris Bolton,
Cüneyt Gok, Erdoğan Yalvaç, Fethi Izan, Gökhan Ozacikgoz, Hakan Eroğlu, Halim Bulutoğlu, Ian Chapman, Josef Zapf,
Koralistanbul, Karin Sommer, Loc Nguyen, Lusavoric Chorous, Mecit Gülaydin, Murat Hasari, Nazan Atasoy, Nelin Tunç,
Obiora C-Ik Ofoedu, Ömer Gencay Kamişoğlu, Sadri Alışık Kültür Merkezi, Siegfried Haglmo, Ass. Prof. Sühendan Ilal,
Suli Kurban, Tatiana Zakharova, Ulfah Collective (Naz Koser, Usma Asghar), Yorge-Emre Christides, Yöntem Yurtsever,
Yusuf Eradam, Zumrut Photography
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in München: MakingMusi
Adrian Ivaniţchi, Ahenk, Ärgste Münchner Schrammelquartett, Alessandro Ginevri, Alexandru Barabaş, Auftaktlos, Bekir,
Bilen Işiktaş, Bogenhauser Sängerinnen, Christopher Zeiser, Conter Ensemble, Daniela Mayrlechner, Die Garchinger Pfeifer,
Die Schreiner Geiger, Die Verzupft’n, Dreiklangseligkeit, Duo Jovanovic, Dr. Erich Sepp, Familienmusik Servi, Fasanerie’er
Dreigsang, Florian Liebl, Franz Eimer, Franziska Eimer, Gerd Pöllitsch, Gitanes Blondes, Gitarrenduo Fritscher, Gitarrenduo
Neumaier, Ian Chapman, Jochen Schlemmermeyer, Josef Zapf, Kalimerhaba, Kofelgschroa, Kurt Zeitlhöfler, Landlergschwister, Ludwig Klöckner, Margarete Löwensprung, Markus Götz, Maximilian Pongratz, Maria Hafner, Matteo Haitzmann, Michele
Maschi, Nagl-Musi, Niederbayrischer Musikantenstammtisch, Quietschfidel, Mohsen Rezvandoost, Anna Barbara & Lucia
Wagner / Saitenquäler, Sajka, Schlossanger Musi, Schwanthalhöher Dreigesang, Sebastian Meier, Sendlinger Sänger, Seni
Cissoko, Siegfried Haglmo, Sophie Rastl, Tatiana Zakharova, Tibi Gheza, Ulrike Zöller, Victor Mendez, Vogelfrei-Saitnmusi
in München: Crossing Munich: ScienceLab and Photo Workshop “zuagroast”
Alin-Remus Nicula, Cristian Alexandru Cercel, Demet Lüküslü, Devrim Murat Lüküslü, Irena Eden, Jane Woddis, Nelin Tunç,
Stijn Lernout, Ula Schneider, uebungsraum (Alexandra Martini, Alp Tigli, Andrea Huber, Anne Linke, bich-tuyen, gina, iclass,
Jakob Reuter, julia, Juliane Gieb, Karin Brunner, Kim Nguyen, Loc Nguyen, Mahmoudi Mohamed, marie newid, melanie, Nico
Fung, Nora Zacharias, Rebecca Schüneman, Robin Smiral, sall-sally, stefan, steff odisho, Suli Kurban, Tobias Heitzer)
in Sighişoara:
Adrian Ivaniţchi, Alexandru Barabaş, Annika Domokos, Aron Dan, Christian Binder, Dan Lotoţchi, Daniela Tarnovschi,
Ian Chapman, Julie Dawson, Maria Hafner, Michael Fischer, Obiora C-Ik Ofoedu, Smaranda Enache, Tibi Gheza
in Wien:
Dominik Nostitz, Edgar Lluyia, Michael Fischer, Obiora C-Ik Ofoedu, Osvaldo Alvarez, Semier Insayif, The Music Distillery
(Adrian Ivaniţchi, Alexandru Barabaş, Habib Samandi, Helge Hinteregger, Ian Chapman, Kato, Lena Fankhauser, Paolo
Krimmer, Peter Czak, Salah Addin, Tahereh Nourani), Vienna Improvisers Orchestra (Adrian Ivaniţchi, Alexandru Barabaş,
Clementine Gasser, Daniel Klemmer, Eric Arn, Ian Chapman, Ilse Riedler, Isabell Kargl, Jean Christoph Mastnak, Liselotte
Lengl, Mikolaj Trzaska, Nikolaus Afentulidis, Otto Horvath, Thomas Stempkowski), Zwetelina Damjanova
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MELT
Project Team

Overall Project Responsibility
Dr. Hans-Georg Küppers,
Head of Dept. of Arts and Culture, City of Munich
Project Director
Hertha Pietsch-Zuber,
Dept. of Arts and Culture, City of Munich
Concept
Dr. Martin Rohmer, Dept. of Arts and Culture,
City of Munich, together with the Munich project team and
the international partners
Project teams at partner sites:

108 München (coordinator)

Department of Arts and Culture, City of Munich
(Kulturreferat der Landeshauptstadt München)
Coordination and Finance
Hertha Pietsch-Zuber
MakingMusi
Project Coordinator: Eva Becher
Support: Eva-Maria Wuschik
Organisation of MakingMusi Hoagartn:
Barbara Hein / Der Gute Ton Salon
Documentation:
Werner Brandlhuber (acoustic), Franziska Eimer (film)
Crossing Munich
Project Coordinator: Andrea Engl,
Photo Workshop “zuagroast”: Patricia Müller
Villa Waldberta:
Karin Sommer
Support: Christina Stroh, Frank Hassler, Berta Donatiello
Press and PR
Pfau PR
Webmaster
Bernd Kasparek
Translation Website
Robert Rowley, Alison Moffat-McLynn et al.
Communication Board Master
Moritz Schäufele

Birmingham (co-organiser)
Golden Hillock School
The MELTING Pot
Project Coordinator: Claire Marshall
Assistant Head of School: Karen Slater
Genova (co-organiser)
City of Genoa - Culture Department - Cultural Policies Office
(Comune di Genova - Direzione Cultura - Ufficio Cultura)
International Relations: Annamaria Agarini
Cultural Policies Office: Gianna Caviglia, Egidio Camponizzi
Support: Loredana Ciappino, Loredana Di Bello
Finance: Valeria Magliano
Organisation of SUQ Festival: Carla Peirolero
İstanbul (co-organiser)
Cihangir Neighbourhood Association
(Cihangir Güzelleştirme Derneği / CGD )
Festival Renk Ahenk
Director and Finance: Selçuk Erdoğmus
Project Coordinator: Seza Sinanlar
Sighişoara (co-organiser)
The Educational Interethnic Youth Centre (ibz)
(Asociata Centrul Educational Interetnic Pentru Tineret / IBZ)
Festival Pro Etnica
Project Coordinator and Finance: Volker Reiter
Wien (co-organiser)
SOHO IN OTTAKRING Association
(Verein SOHO IN OTTAKRING)
Festival Soho in Ottakring
Project Coordinator: Ula Schneider
Finance: Götz Bury
Support: Charles Ofoedu, Nelin Tunç
Special thanks
to all those who have supported the MELT project in
all MELT cities over the last 2 years – colleagues, partners,
contractors, and volunteers – and to all those who have
participated in MELT and given their energy and ideas to
the project.

The core MELT project team during the final coordinators’ meeting in Genoa, June 2009, from left to right:
first row Nelin Tunç, Hertha Pietsch-Zuber, Seza Sinanlar, Karin Sommer;
second row Gianna Caviglia, Andrea Engl, Ula Schneider;
third row Selçuk Erdoğmus, Annamaria Agarini, Volker Reiter, Claire Marshall, Ian Chapman;
(absent: Eva Becher, Martin Rohmer)
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